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Welcome

Much of this issue
is dedicated to
s ¥ ' macro

photography, and
- with good reason.
It’s a perennially

popular genre that is endlessly
fascinating and can be enjoyed all
year round, with an inexhaustible
range of subjects, from bugs to
bolts. Award-winning macro
photographer David Joseph shares
his insights on and we've
also got lots of gear advice,
including the best lenses and
phones for macro magic. Don’t
miss the winners of the macro
round of our International APOY
competition too. Beyond close-
ups, we also reveal the winners of
the RPS’s print exhibition and look
back on 40 years of protest
photography. Given what’s
kicking off at home and abroad at
the moment, this is very timely...
Geoff Harris, Deputy Editor
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Our cover shot was taken by award-
winning macro photographer David
Joseph (visit Instagram éabcdee_davia).
See|page 72|for our interview with him

EMAIL US atfap.ed@kelsey.co.uk|with your
letters, send us a link to your online gallery, or
attach up to 5MB of low-res sample images

JOIN US ONLINE in one of these AP communities:

HC gazing
INSTAGRAM: [AP_Magazing
YOUTUBE:www.youtube.com/@AmateurPhotographerTV
% 0 6 0O 0
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Sigma 200mm {/2 prime
and 12mm ultra-wide land

SIGMA chose the recent World

Photography Day to announce two new
lenses, the 200mm F2 DG OS | Sports lens
and the 12mm F1.4 DC | Contemporary.

The 200mm F2 DG OS | Sports is the
world’s first 200mm F2 telephoto prime lens
designed for full-frame mirrorless cameras,
according to Sigma, and comes in Sony E
and L mounts (full frame). Aimed at sports
photographers needing a long reach and fast
focusing, as well as portrait and landscape
shooters, it features the company’s HLA
(High-response Linear Actuator) for
accurate, high-speed AF, plus 6.5-stop
image stabilisation. There are two optical
stabilisation modes: Mode 1 for general
shooting, and Mode 2, designed to assist
with panning shots, even when the camera is
moved vertically or diagonally.

Other key features include 9 lens elements
in 14 groups, a new tripod socket with a
longer base and wider spacing between it
and the lens, 11 rounded diaphragm blades,
customisable buttons and switches and a
170cm minimum focusing distance. The new
lens takes 105mm filters, measures
118.9mm x 201mm and weighs 1,820g.

The ultra-wide prime

Meanwhile, the Sigma 12mm F1.4 DC |
Contemporary offers the widest angle of view
of any F1.4 lens for APS-C cameras on the
market, according to Sigma. Available in
Canon RF, Fujifilm X and Sony E mounts, this
12mm lens (equivalent to 18mm in 35mm

terms, depending on the mount) is relatively
light at 225¢g, despite the large aperture. It
should appeal to astro-photographers and
landscape fans, as well as street shooters
working in low light.

The lens features 3 double-sided
aspherical lenses and 2 SLD glass elements
for high optical performance when shooting
wide open, 9 rounded-diaphragm aperture
blades, an aperture ring, and 17.2cm
minimum focusing distance. Dust- and
splash-resistant, the lens takes 62mm filters.

Both lenses go on sale on 4 September,
with the 200mm costing £2,999 and the
12mm costing £519. See

The Sigma
12mm F1.4 DC |
Contemporary
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Harry's styles

'L THE DEUTSCHE Borse Photography

Foundation is running an exhibition of
the work of Belgian photographer Harry
Gruyaert, a pioneer of European colour
photography, at The Cube in Frankfurt/
Eschborn, Germany, from 4 September
2025 to 25 January 2026.

Comprising around 120 images from
the 1970s to the early 2000s, the
retrospective is the most extensive
presentation of Gruyaert’s oeuvre in
Germany to date. ‘With his extraordinary
sense for composing colour and space,
he captures landscapes and urban
scenes, emphasizing contrasts.’ This
memorable image, taken in Seoul, South
Korea, in 2007, is a good example.

See pit.ly/harrycube


http://sigmauk.com
http://bit.ly/harrycube

Kodak: we are not going bust

h KODAK has strongly denied it's about to cease operations or go
w bankrupt. The robust response came after Kodak issued
a statement to the US Securities and Exchange Commission (SEC)
in mid-August, where it stated its current financial situation ‘raise
substantial doubt about the company’s ability to continue as a going
concern.” Kodak’s share price nose-dived but has since recovered.
The company claimed
media reports that it is
going to the wall ‘are
inaccurate and reflect a
fundamental
misunderstanding of a
recent technical
disclosure the Company
made to the SEC in its
recently filed second
quarter earnings
Kodak has no plans to cease operations

Taken by Belgian
photographer
Harry Gruyaert

Ocean colour
scenes

“ THE FINALISTS of the

+® Ocean Photographer
of the Year 2025
competition have been
revealed, with the winners
to be announced in
September. Photographers
were invited to submit
images in a variety of
categories including wildlife,
fine-art and conservation, celebrating the ocean’s beauty and the
urgent need to protect it. This year’s shortlist includes such
oceanic curiosities as a marine iguana ‘mid-sneeze,’ a troupe of
skeleton shrimps that colonised a gorgonian coral, and a
spaceship-like jellyfish that appears to be departing the
atmosphere (see image above). Visit pit.|

One of the shortlisted images, taken
by Toni Bertran Regas

oceanshortlis
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ust one look at the camera

accessories market and you'd

think we have every shape and

size of camera bag available to
suit every occasion. Since | began
testing photography equipment for
magazines professionally back in 2012
I've used pretty much every style and
brand you could imagine including
Manfrotto, Lowepro, Vanguard, Benro,
Tenba, Peak Design, Billingham and
Think Tank to name a few.

Not only does my amassed cornucopia
of shoulder bags, backpacks, slings,
holsters, hard cases and even roller bags
act as a secure home in which | can
organise and protect my best camera
kit when it’s not in use, they're each
suitable for different shooting scenarios
and speaking from experience — you
need to have the right tool for the job.
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Not painfully hip
| love shooting all sorts of photographic
genres, and when it comes to wildlife or
landscapes it might make sense to use
one of my largest camera backpacks
such as the Lowepro Flipside 500 AW I
which can easily stash a 300mm /2.8
prime lens plus others, plus a large
laptop; and its front pocket is so large
I've used it to store a collapsed 5-in-1
reflector or light tent for a paid product
photography shoot. These larger
backpacks also usually come with some
sort of hip belt and better padding to
make hiking through the outdoors with
heavy equipment much less strenuous.

However, my approach for street and
travel photography is very different.
Partly because | use much smaller
lenses, often petite primes like a 20mm
or 35mm, but also for ease of use
because | want to be able to get in and
out of my camera bag quickly to take the
shot before the moment is gone.

That's why my go-to bag for street

2 Dan Mold

Use multiple camera bags that make
your area of interest easier, advises AP
contributor Dan

Bellroy Venture Sling 10L Camera Edition

photography is the Bellroy Venture Sling
10L Camera Edition. It's not cheap but
it's the most comfortable shoulder bag
I've used to date. It's not perfect though
— with no space for a laptop or tablet,
editing on the go is out of the question.

Time for aruck
Is there a camera bag solution that
doesn’t cost the earth?

One of my most-used camera bags
isn’t a camera bag at all — my daily driver
is an inconspicuous Eastpak rucksack
with a padded insert from an old
Vanguard bag, though BYOB (Bring Your
Own Bag) inserts are also available from
companies such as Tenba. This is a
brilliant setup that doesn’t catch the eye
and allows me to comfortably carry my
camera into town or wherever | need to
be that day, and I'm ready to go if a
photo opportunity presents itself.

My overall advice then is try to find a
bag that works with you and not against
you, depending on what you're trying to
shoot. And if like many photographers
you enjoy photographing lots of different
types of subject matter then you may
want to consider having a bag that is
specialised towards each, to give you the
most enjoyable experience.

Dan Mold is a Cambridgeshire-based prize-winning
photographer and journalist with more than 13 years
of experience.

500 words to the email address onpage 3and win a year's digital subscription to AP.

Do you have something you'd like to get off your chest? Send us your thoughts in around ‘

A week in photography

° SUBSCRIBE

Follow AP on
YbuTube

't miss our videos for the latest
klt, tutorials, behind the scenes
tours and exclusive interviews
with top photographers

SOME RECENT VIDEOS

ﬁ m To find our channel simply

point your smartphone
camera at this QR code or
type our name into Google:

VouTuhe/AmateurPhotographerTV
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=) BENRO®

Benro x Novoflex
NBBH Ball Heads

These precision-engineered ball heads
deliver exceptional smoothness, rock-solid
stability, and the reliability that
photographers demand.

Learn more at
uk.benroeu.com

It the GDIO6PT

A The GD36PT combines the
versatility of a ball head
with the fine-tuned control
of a geared head.

Learn more at
uk.benroeu.com

Find us on ﬂ


http://uk.benroeu.com
http://uk.benroeu.com
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From the archive

This week the AP Editor Nigel Atherton travels back to the Eighties for the European Camera of the Year

26 August 1989

With this year's EISA award-winning cameras and
lenses just announced on our website, and appearing
in the 9 September issue, it seems timely to revisit the
early days of these awards (which began in 1982)
when it was just called ‘European Camera of the Year'.
Judged by 14 photo magazine editors, including AP’s
Keith Wilson, the 1989 winner was the Nikon F4, an
absolute beast of a pro camera which was my weapon
of choice for over ten years. At the time it cost £1,210,
which is equivalent to £4,388 in today’s money. By
contrast this year’s winner (sorry, no spoilers!) costs
quite a bit more. Who now remembers the other
winners: the Konica A4 compact, or the Panasonic
NV-MS 50 camcorder? Or the Canon Xapshot, which
morphed into the lon and was an early poineer of
digital photography (even though it wasn’t technically
digital). Also in this issue Liz Walker, who was my line
manager and mentor when | first joined AP in 1994,
presented some inspiration for creating special effects
using slide projectors and filters.

The 2025 RPS International Print Exhibition (IPE) just
recently opened at the Saatchi Gallery and a selection
is published in this issue on [page 20| But who among
our readers remembers that there was once also an
RPS Slide Competition too? AP gave the 1989 contest
a plug by showcasing the 1988 winners. Finally, the
AP-sponsored City Camera Show featured, besides the
latest Kit, jugglers, can-can dancers, ‘characters’, a
bouncy castle and the inevitable glamour models.

)

] I PONSORED BY \
CITY CAMERA EXCHANGE N
AMATEUR PHOTOGRAPHER

5
'~|,- 51’{']‘,&“
1

11839-1989 |

ENOING AUIGY

Photagripher
% % %

AWARDS TO NIKON,CANON
KONICA AND PANASONIC

Left: City
Camera Show:
three days of
kit, models and
‘characters’

The world’s smallest
aufofocus SLR...

Right: The
Vivitar Twinset
bundled the
D535 compact
with a Philips
personal stereo
for £79.99
(£300 today)

Far right: The |
Minolta Dynax
3000i cost
£239 (£866) L

ww.amateurphotographer.com
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The big four winners in 1989 were the Nikon F4 , Konica A4 (compact), Panasonic
NV-MS 50 (camcorder) and Canon Xapshot (aka lon) still video camera (Innovation)

infecting the sparkle
u?mﬂ'ar offects inta
glamour!

Above: Pre-digital special effects photogr!aphy using filters and slides projected onto
a woman’s body. Plus a ‘found’ Belisha beacon. Yeah, right - tell that to the police!

WORLD L
BEATERS

Have you goi what it takes lo compete
againat some of th best photographers in
thie worled ¥

e

Thin yoar
b nsiona

Above: The RPS Slide Competition is no more, but these were the 1988 winners. The
print competition is still going strong — see|page 20(for a selection of this year’s exhibits

www.amateurphotographer.com
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Phofogr;p_iler

Weet puting AOCUST 23 1588 Yoy

EUROPEAN CAMERA
OF THE YEAR — THE WINNER
This 1986 European Camera of the Year was the Nikon
F-501. The judges were impressed by the inclusion of
auto film wind and a Dual Program mode that set the
exposure according to the lens focal length in use.

Also this week, yet another glamour photography
feature, plus a feature on the Nimslo 3D camera.

Above: The Nikon F-501 was voted the European
Camera of the Year. Below: An AP Glamour Workshop
at Cooling Castle, ‘the most exotic studio location in
England’; plus an ad for the Contax 159MM

COME 10— A ""’ UF
Conling Castle caMBINATION
AP Glamour Workshop CONTAX —

CONTAX 158
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Cannes Photographers, 1989

Cannes

by Derek Ridgers

£25, IDEA, softcover, 96 pages: ISBN n/a

Derek Ridgers’ Cannes is a gloriously unvarnished
antidote to the usual glitz-laden imagery of the
French film festival, says Peter Dench

Spanning assignments from 1984 to 1996,
Ridgers turns his lens not just on the stars,
but on the circus that surrounds them —
capturing the chaotic choreography of
photographers, gawkers, sunbathers, starlets,
and the truly surreal energy of Cannes in its
tabloid-era heyday.

The strength of the book lies in its refusal
to mythologise. This isn’t red carpet
reverence. Instead, it's a smart, slightly
mischievous photo-documentary of the entire
ecosystem — from Clint Eastwood glimpsed
through a car window to amateur

10

photographers jostling for a shot of a bikini-
clad hopeful. The images, many taken on
compact cameras, feel immediate and
unfiltered. There’s a rawness and humour to
them that lifts the work above nostalgia and
into cultural commentary.

Ridgers is particularly good at
photographing other photographers — capturing
the strange, self-perpetuating theatre of
image-making. In one anecdote, he recounts
watching beach photographers critique his
own photos (published in PHOTO magazine)
without realising the man who took them was

standing beside them, camera in hand.

The celebrity sightings are deliciously
throwaway — Mick Jagger, Damon Albarn,
Justine Frischmann, Lou Ferrigno, Helmut
Newton — yet they play second fiddle to the
broader performance of Cannes itself. There’s
as much visual interest in the crowds, the
chaos, and the sheer density of cameras as
in the famous faces.

That said, the book doesn’t flatter
photographers. Many appear to be angling for
shots of semi-naked women on the beach
— part of an unsettling, almost predatory ritual
that Ridgers captures without judgement but
which now feels uncomfortable to witness.
It's a reminder of how photo culture, and
society’s expectations around it, have shifted.
Cannes is both an unfiltered time capsule and
a quiet critique — an invitation to enjoy the
spectacle while also asking what, and who,
we choose to focus our lenses on.

Published in a run of just 500 copies,
Cannes is as collectible as it is entertaining.
At 96 pages, it's breezy but far from slight; a
brilliant portrait of a specific time when
glamour, sleaze, aspiration, and absurdity all
shared the same stretch of beach. For
anyone who remembers the era — or wishes
they'd been there - this is star-drenched joy.

Iwww.amateurphotographer.com|
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Clint Eastwood arriving at the Carlton Hotel, 1994
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Sylvester Stallone, 1990

www.amateurphotographer.com|

ey
Books & exhibitions

: Thelatestand best books and exhibitions
i from the world of photography

Blood Brothers

John Bolloten: Margins

Abject Gallery, Sunderland,
27 August to 20 September 2025

Bradford-based photographer John Bolloten has long
been one of Britain’s most unflinching
documentarians of life on the edge. His retrospective
exhibition, Margins, at Sunderland’s Abject Gallery
brings together more than a decade of raw, socially
charged work — a body of images that confronts
viewers with lives too often ignored or
misrepresented.

The show spans multiple major series, including
This is Not a Life, It's Just an Existence, his searing
five-year project among heroin and crack users in
Bradford, and Trap Life, which enters the underworld
of drug dealing and gang culture. Also included are
lesser-seen projects on bare-knuckle boxing (Blood
Brothers, Born For This Shit), outlaw fight clubs (No
Rules), and the often-forgotten Northern grime scene
(Generation Grime).

There is nothing voyeuristic or performative about
Bolloten’s work. Having experienced addiction
himself, he approaches his subjects not with
detachment but empathy. His images are intimate,
fiercely honest and deeply human. They come from
years of trust built on the ground — not just visits, but
returns. Not just images, but testimonies.

Margins is not an easy exhibition. But it's a vital
one. Whether photographing football hooligans in
Georgia (Thilisi Raw), Red Bull-fuelled Sunday league
teams in West Yorkshire, or the broken windows and
broken dreams of Britain’s declining urban centres,
Bolloten holds fast to the belief that photography can
illuminate, challenge, and — if not change the world —
at least make it harder to ignore.

n

© JOHN BOLLOTEN
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Americas Cup. .
Marce Newson Art Edition

£12,500, TASCHEN, hardcover, 564 pages: ISBN 9783836591003

Let's be clear: America’s Cup. Marc
Newson Art Edition is not a book, it's a
broadside. A glorified trophy disguised
as a publication. Yours for £12,500 -
that’s a year’s rent, a used van, or about
3,000 issues of AR Full disclosure —
| didn’t receive a press review copy.
Published by TASCHEN, a house not unfamiliar with artistic audacity,
the 7.65kg book comes sheathed in cotton sailcloth, fastened by a
custom Louis Vuitton clasp, and hoisted onto a 9.8kg carbon-fibre \

stand designed by Newson that resembles the keel of a sailboat.
Limited to 175 signed copies, it’s less coffee-table book and more
ode to privilege with a press release — ideal for displaying somewhere
between the wine cellar and helipad.

Inside, though, it charts a genuinely compelling visual history of the
world’s oldest international sporting competition. Unseen
photographs, archival ephemera, technical schematics, and anecdotal \
bravado recount how The America’s Cup evolved from a plucky
schooner trouncing the British fleet in 1851, into a multimillion-dollar ;f y
gladiatorial contest for billionaires. There’s plenty here for lovers of
sleek design, tactical innovation, and salty egos.

It helps that the tome is steered by editor Pino Allievi, the Italian
sportswriting veteran known for tackling the equally turbo-charged
world of Formula One. He charts the nautical arms race with lyrical
precision and a seasoned hand on the tiller. It gives the book ballast.

And yet. It's everything one might abhor in a photo book: excessive,
exclusive, a lavish celebration of privilege under the guise of passion.
It doesn’t democratise the experience of great photography — it
hermetically seals it in designer packaging and prices it out of reach
of almost everyone, including, | assume, you, dear reader.

Still, there’s a perverse thrill in its existence and one | couldn’t help
bring to these pages. In an age of dwindling print runs and digital
domination, TASCHEN’s chutzpah deserves a nod. This book sails
straight into the storm, flying every flag of extravagance it can stitch
together. You wouldn’t buy it. But you might just admire the audacity
of someone who did. Oh, and there is a Collector’s Edition at a
breezier £2,500 - still bonkers, just slightly less bonkers.

PHOTO BY KEYSTONE-FRANCE/GAMMA-KEYSTONE VIA GETTY IMAGES. © 1936 KEYSTONE-FRANCE

© ACM 2007/PHOTO:CARLO BORLENGHI
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159 salt lakes. 7 flights. 750 meters high. One Moment

Tom Hegen, The Salt Series |

For the moment that lasts. WhiteWall photo printing:

Your image, our passion.

Winner of the TIPA World Award for “Best Photolab.”
Gallery quality printed by WhiteWall.com

Photo print behind acrylic glass,
wood frame, Hamburg walnut

WHITEWALL
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Amateur Photographer
of the Year Competition

£26,000

of prizes to be won

: Enter the UK’s oldest and most prestigious photo competition for
amateur photographers. There are ten rounds, so you have ten chances
g to win some terrific prizes for yourself and your camera club!
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Resilience, from the series ‘Décollage’ 2024

Equivalents. States of Existence
by Cristina Dias de Magalhaes

LE I

€38, Kehrer Verlag, hardcover, 92 pages, JAI7E i § 94
ISBN: 9783969001882 PRy g{? [
Cristina Dias de Magalhaes’ creativity, and transformation. : ,
Equivalents. States of Existence is a What elevates the book is its refusal

contemplative and poetic photo book to impose meaning. Instead, it gently
that explores the emotional currents of  invites the viewer to bring their own

grief, resilience, and identity through emotional interpretation. The
deeply personal, metaphor-laden photographs are spare but rich with
imagery. Inspired by Alfred Stieglitz's metaphor — titles such as Vulnerable,
pioneering Equivalents series — Resilience, and Guardian guide the
photographs of clouds intended to viewer into a psychological space
reflect emotional states — Dias de without dictating it.
Magalhaes updates this idea with a A notable and commendable aspect
contemporary, autobiographical is the inclusion of audio transcriptions,
sensibility, blending nature, family, and  making the book accessible to visually
inner life into a quiet but resonant impaired readers. This rare gesture
visual diary. broadens the idea of what

Structured across three photographic storytelling can be — not
interconnected series (Essence of just visual, but sensory, empathetic,
Life, Equivalents, and Décollage), the and imaginative.
book is less a traditional narrative and While some may find its softness and
more a visual meditation. Each abstraction elusive, Equivalents. States
photograph feels like a fragment of of Existence is a rewarding experience
thought — a symbolic gesture, a for those willing to slow down. It is
moment of clarity, or an echo of photography as reflection rather than

memory. Natural elements (water, sky, documentation; an inner landscape
trees) mix with contributions from her shaped by maternal instinct, memory,

three daughters, whose drawings and a search for emotional clarity.

add a layer of innocence and emotional Quietly powerful and beautifully

texture. This collaboration between produced by Kehrer Verlag, this is a

mother and children grounds the book that lingers — not for what it

work in a lived experience of care, shows, but for what it evokes. View, from the series ‘Essence of Life’, 2021 /24

www.amateurphotographer.com| 15



http://www.amateurphotographer.com

A week in photography
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It’s good
to share

Our favourite photos posted by readers
on our social media channels this week

AP Picture of the Week
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LOVE IT. FRAME IT

WI N ' The AFf Pic of the Wegk winner.willl repei\{e a
= beautifully framed print of their winning image
worth up to £100. If you Love it, Frame it!
is an experienced, high-quality framing company with a unique,
easy-to-use website. Build single or multi-image frames with a
few clicks of your mouse and select from a wide range of
frames, window mounts and glazing options. Each frame comes

rlvii;irl a three-ear uarntee and FREE P&P within the UK.
#appicoftheweek

Yellow Simplicity
by Diane Langford

Olympus OM-1, 30mm macro lens, 10mm
extension tube, 1/125sec at /2.8, ISO 250

‘[ have always been interested in the small details of
images, so flowers, especially their petals, provide me
with the perfect subject to focus on.’

Instagram: @cameracaptrephotography
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Finding Lunch - .
by Helen Cherry -

OM System OM-1 Mk 2, ‘
300mm lens with 1:4 converter, <
1/1000sec at /8, 1SO 640 -

‘This pretty ringed plover was taken v -

when | was sitting, doubled over to
get a low viewpoint, on a beach on
North Uist in Scotland’s Outer |

Hebrides. I'm mostly a wildlife AT e -": =
photographer, spending a lot of time “ -
sitting on the ground, and years of - - - .
practising Pilates comes in very

handy!’

Instagram:

Website:

|helensphotomania.wordpress.com

We also liked...

Arctic Fogbhow
by Robert Hunt

Panasonic Lumix G80,
Panasonic Leica DG Vario-
Elmarit 8-18mm /2.8-4
ASPH, 1/2500sec at /4, ISO
200, 16mm

‘Before my trip to Svalbard I'd
imagined what | might see, and
I'll be honest, a fogbow hadn’t
remotely entered my head. I'm
not sure I'd even heard of one
before. But, north of 81
degrees latitude (81°41.6'N),
among the sea ice, we were
treated to this spectacular
phenomenon.’

Instagram and Threads:
Broberthunt7

Foto: [@roberthunt]

Want to see your pictures here? Simply share them with our Instagram or Facebook communities using the hashtag #appicoftheweek.

Or you can email your best shot to us atfap.ed@kelsey.co.uld Seefpage 3Jfor how to find us.
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RPSINTERNATIONAL PHOTOGRAPHY EXHIBITION 166

24,

he Royal Photographic Society’s International
Photography Exhibition, first held in 1854, is
the longest-running photographic exhibition

in the world. It’s now in its 166th edition
(having missed out a few years along the way) and
remains a wide-ranging and diverse celebration of
contemporary photography in all its forms.
This year’s exhibition, on display for the first time at

the prestigious Saatchi Gallery in London, will show 113
prints by 51 photographers from 24 countries. The
images have been painstakingly selected from work

submitted by over 4,000 participants worldwide.

‘The IPE is always really popular as it includes such a
wide selection of images,” explains the RPS’s curator
and exhibitions manager, Billy-Jay Stoneman. “The
themes of the show change every year and reflect what

people are talking about — not just in the art world, but
the world in general. This year, we're really excited to

The RPS’S IPE 166th edltlon iS h}?ve suchtilln arr;?%i'rzg ve/nue in central London to
. . showcase the exhibition.
an accessible and diverse

Submissions and selection process

celebration of contemporary One of the distinctive features of the IPE is its inclusivity.
It is open to everyone, whether professional or amateur,

phOtOgraphy from around the working in every genre. Everyone can enter one single
world. David Clark talks to image for free, and those who want to can enter

ey ege additional paid-for-entry images. There are discounts for
Curator and EXhlbltlonS students and groups who might not be able to afford

. entry otherwise.

Manager Bllly-J ay Stoneman Th}:e select‘;von panel always consists of notable figures
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in contemporary photography. This year, it was
comprised of Yuxing Chen, a Chinese artist based in the

UK and recipient of the IPE 165 award; Kalpesh Lathigra,

a British Indian artist and senior lecturer at London
College of Communication, University of the Arts
London; Anne Nwakalor, a British Nigerian curator,
writer, photo editor and founding editor of No! Wahala
magazine; Nicola Shipley, a curator, producer and
mentor as well as co-founder and director of GRAIN
projects; and photography consultant and historian, Dr
Michael Pritchard.

As each photographer could potentially submit
several images for consideration, there were something
like 10,000 images in total to be considered for
inclusion. The first part of the selection process took
around a month to complete. Everyone who was
shortlisted at that point was invited to send in prints,
which could be ordered at discounted rates from digital
printing service and exhibition partner theprintspace.
Those prints, together with supporting text sent with
the images, were reviewed during two days of print
selection by the selection panel.

With such a broad range of images being entered,
what criteria did the judging panel use for selecting
images? ‘Because it’s open and there are no

e N O
,"‘:ﬁ‘; ,‘_ﬁ"‘ J
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Left: Felipe
Barrera Aguirre,
traditional
Chinampero
farmer and
agroecology
teacher by Mat
Hay

Right: The
Tangential by
Aidan Murgatroyd

Bottom: Angelo
with his goats,
near Otranto,
Salento (2022) by
Murray Ballard
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Lydia Goldblatt
Winner of the IPE 166 Award

Goldblatt has been chosen to receive the IPE
166 Award for her series Fugue. She is a
British photographic artist born in 1978,
whose work has been exhibited at prestigious
venues including the National Portrait Gallery.
Her previous series, Still Here (2013), was
about her father, who suffered from
Alzheimer’s disease, and the period following
his death. Fugue explores her experience of
motherhood at a time of major transition in
her life.

Why did you choose the title Fugue?

‘I chose the word ‘Fugue’ as it holds two
meanings; it refers to a musical composition
with interweaving and repeating elements,
where each layer adds to the whole to create
a complex narrative. It also refers to a
dissociative state or loss of self. Both
meanings encompass the transformations
that accompany motherhood and loss, and
the personal and collective resonances of
daily domestic life.

22

What inspired the work and how did you go
about exploring the subject?

‘I worked on Fugue over four years, building a
collection of photographs, and then writing —
about loss and abundance, losing a mother
and becoming a mother. My first book, Still
Here, was about the landscape of love and
loss generated by my father’s death. The
cultural silence around these emotions, the
difficulty of navigating and giving voice to
them, made me want to suffuse them in my
work with colour and light. But when | became
a mother, | found myself unable to make
pictures. Somehow it was so much that it
was too much.

‘After my own mother died, | began to
photograph again. It felt a bit like the
immersion of new motherhood, as | began to
explore the experience of loss, grief and love
— both the light and the dark, the negative
and positive. Perhaps because it is so
difficult to explain, | wanted to be honest
about what | was struggling with, about the
feelings of claustrophobia and alienation, as
much as intimacy and love. These are

From the IPE 166
Award series Fuge by
Lydia Goldblatt

Left: Lick
Right: Flame
Middle: Bone
Bottom: Folds

Far right: Kalle by
Peter Holiday

feelings so often hidden by mothers, so often
silenced as unacceptable. In this way, the
work became a challenge to the
intergenerational repetitions, archetypes and
taboos of motherhood.

Please talk about one image as
representative of Fugue

‘Fugue is rooted in the domestic space of
care, and foregrounds the idea and role of
“mothering”. However, as the mother and the
photographer, | am not often in the images

— both because | am the person behind the
camera, but also because a huge part of this
work is about questioning who and what | am
in this role of the mother, and what happens
to women and their identities when they
become mothers. In my picture titled Lick,
that role is central. It holds both tenderness
and desire (going both ways between mother
and child), but also ambivalence, possession
and surrender. It is a conversation between
these paradoxical states.

To see more of Lydia’s work, visit fjydiagoldblatt.com

Iwww.amateurphotographer.com|
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categories, we ask the selectors to look at the

images that capture their imagination, that
inspire them and elicit an emotional response,’
explains Stoneman.

‘Ultimately, the aim is to have a diverse and
engaging exhibition at the end of the selection. The
selectors always come from varied backgrounds in the
industry and they always change for each edition of
the IPE, which makes each edition of the exhibition
unique every year.’

Final selection

The predominant themes in the images chosen for
this year’s exhibition reflect society’s current concerns
and preoccupations. ‘Stories of identity, the
environment and the movement of people are really
strong themes and matters of concern that are around
us all the time,” Stoneman comments. ‘They are
obviously subjects that the photographers feel really
passionate about.

‘In the two days where we have the final print
selection in person, there are lots of discussions and
careful consideration about what work should be
included in the exhibition. By the end of the two
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Crabeater Seals ©Sue Flood

Hear f i d photographers, BOOK NOW
How can photography o s R o
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Cha"enges Of our time? Enjoy powerful talks, thought-provoking
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celebrating the power of photography to
create change.

Speakers include Ami Vitale, Susan
Meiselas, Simon Townsley, Marissa Roth,
Chris Packham, and many more.
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days, the selectors have worked together and

listened to each other’s views and they decide
which images work really nicely together or whether
certain subjects need more representation. Some years
the selection is dominated by portraiture, while others
focus more on environmental themes. This year there is
a particularly balanced and diverse range of themes.’

She continues, ‘The standard of entries was incredibly
high, and I know the selectors faced a real challenge in
choosing the final images. What continues to inspire
me every year is the unwavering enthusiasm of the
selectors. They approach the process with such care and
passion and are really involved and engaged in
uncovering the stories behind each print and selecting
an inspiring exhibition.

The selection in IPE 166 ranges from black & white
contemporary portraiture to colourful botanical studies
and still-life abstracts to wildlife images, shot on
equipment from cutting-edge digital technology to
large-format glass-plate analogue Kkit.

Projects by two photographers have been chosen for
special commendation: the winner of the IPE 166
Award, Lydia Goldblatt, and the Under-30s IPE
Award winner, Keerthana Kunnath (see separate

www.amateurphotographer.com|
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Above: Family
Portrait by Ville
Niiranen

Right: Our Lady of
Fatima by Ana
Paganini
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Above: Men
playing cards,
Muro Leccese,
Salento (2022) by
Murray Ballard

Right: About to
leave by Timon
Benson
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Keerthana Kunnath
Winner of the under-30s
[PE 166 Award

London-based photographer Keerthana
Kunnath has been awarded the under-30 IPE
award in recognition of her series Not What
You Saw. Born in Calicut, Kerala, South India
and based in London, she holds an MA from
the London College of Fashion, University of
the Arts London.

What inspired your series, Not What

You Saw?

‘The idea for Not What You Saw began when
| came across one of the bodybuilders by
chance on social media. She immediately
stood out, she was nothing like what | had
seen or expected. The title is a kind of literal
translation of the thought | had at that
moment. These women were challenging
everything that I'd been conditioned to
believe about how women should look,
speak, or behave.

‘Growing up in the region I’'m from, there
was always a clear, often rigid idea of what
femininity should look like. These women
were unapologetically breaking those norms,
and that disruption really moved me. It
inspired me to explore their world more

28

deeply and ultimately led to the creation of
this body of work.’

What did you aim to achieve with the work?
‘My goal with this work was to create
awareness and foster appreciation, both
locally and globally for women in sports.
While the series specifically focuses on
female bodybuilders, it also opens up broader
conversations about femininity and the
societal expectations placed on women,
especially in India.

‘Female athletes here often face not only
financial struggles but also deeply rooted
social stigmas. In many communities, women
pursuing sports, particularly those that
demand physical strength, are judged for
defying traditional gender norms. They're
often discouraged by their families or
pressured to prioritise marriage and domestic
roles over their athletic dreams.

‘Through this work, | wanted to challenge
those perceptions and to advocate for
systemic change, including increased
financial support, corporate sponsorships,
grassroots development, and most
importantly, a shift in how society views
women in sport. Only then can talented
female athletes in India truly thrive and
compete on an equal footing.

From the under-30s
IPE 166 Award series
Not What You Saw by
Keerthana Kunnath

Left: Boomika 2
Right: Sandra

Bottom: Aishu

How many female bodybuilders did you
photograph and how did you meet and
choose your subjects?

‘| photographed around ten female
bodybuilders for the series. | initially
connected with a few of them through
Instagram, and from there, | met more women
during regional and national bodybuilding
competitions. It was a gradual process of
building trust and finding individuals whose
stories and presence resonated with the
vision of the project.

Please choose one image as representative
of Not What You Saw
‘My photograph “Boomika 2" shows female
bodybuilder Bhumika against a quintessential
Kerala backdrop. To me, this image
encapsulates the core message, that being
muscular doesn’t diminish femininity.

‘It challenges the rigid binaries we've
been taught: that strength and softness,
power and grace, cannot coexist in the same
body. This photograph calls on us to rethink
and reshape cultural constructs of gender
and beauty. Bhoomika, like the other
women in the series, embodies the idea
that womanhood is expansive and that
strength, elegance, and muscularity are not
mutually exclusive.
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To see more of Keerthana's work, visit keerthanakunnath.info
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sections on these pages).
What does Stoneman ultimately hope that IPE
166 visitors will take away with them after seeing the
exhibition? She says, ‘I hope visitors are struck by how
diverse the exhibition is and how expansive and
expressive photography itself can be, especially in the
contemporary photography world.

‘It’s a great opportunity to view such a wide range of
styles and approaches of photography. Each image
and series of images is an artist using photography to
express their passions, their voice and their stories and
what is important to them. Ultimately, at its heart, it's
about storytelling.

‘T also hope it will inspire photographers, whatever
the stage of their career, to enter next year’s IPE,
because of how accessible it is. Many of the
photographers who submitted and are included in the
exhibition have never had their work shown in such a
prestigious exhibition before. The RPS IPE is a
great platform to launch a photographer’s career.’

The RPS International Photography Exhibition 166 will be on show at Saatchi
Gallery, Duke of York's HQ, King's Road, London SW3 4RY, from 5 August
until 20 September. Open 10am-6pm. Entry free. Call for entries for the RPS
International Photography Exhibition 167 opens on 2 September 2025.

See [ps.orz/ipe1

Above: Fabian,
Equestrian
Eventer by John
Boaz
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ADVERTISING FEATURE

Attractive colour
rendition, wide
dynamic range
and easily
accessed controls
make the X-T5
great for quick but
effective portraits
X-T5, 1/125sec at f/5,
31.9mm, 10 200

wifilm X=15: an
X-cellent all-rounder

As Deputy Editor Geoff Harris discovers, the Fujifilm X-T5 ticks many
boxes if you are looking for a versatile body that can cope with a wide
range of genres and shooting situations

lot of enthusiast photographers like to try a

range of genres — wildlife, landscape, travel,

macro and street being perennially popular

examples. So buying a versatile ‘all-rounder’
camera makes a lot of sense, and the Fujifilm X-T5 is a
great example.

First and foremost, it’s a proper ‘photographer’s
camera.’ This isn’t to say that the Fujifilm X-TS is short
on video features - far from it, as you can record 6.2K
30p / 4K 60p video, which will be plenty for most
people. But the X-TS is a very tactile and intuitive
camera for stills photography, with great handling and
analogue-style controls that fall easily to hand.

Furthermore, if you feel you are somehow missing
out by not using a full-frame camera, the Fujifilm X-T5
puts such concerns to rest. Its 40.2MP APS-C X-Trans
CMOS 5 HR sensor delivers very high resolution images,
as we'll see later. It is fast too. You can also shoot at 15
frames per second using the mechanical shutter, or at
20fps using the electronic shutter with a 1.29x crop
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This is a great
camera for travel,
and noise is
simply not an
issue below
12,800

X-T5, 1/125sec at /2.8,
33mm, 150 3200

(which gives 24MP images).

The electronic shutter also offers super-fast shutter
speeds up to 1/180,000sec. And all this comes at a very
reasonable price — around £1,499 or $1,700 body only.
Another few hundred pounds gets you the body with a
versatile lens, such as the XF 16-80mm.

I particularly love travel and street photography,
genres where you don’t want to be lugging heavy
camera bodies and lenses around all day. Despite

SIS A
wmuwhuts



featuring a tough magnesium alloy shell and
weatherproof construction, the Fujifilm X-TS weighs
only 557g including memory card and battery.

The lenses I've been using with the camera, the
XF16-55mm II and XF8-16mm, are light too.

Fast AF

As well as featuring well-placed camera controls, a
high-resolution sensor and compact dimensions, the
quick reliable autofocus also makes the X-TS an
excellent day-to-day camera.

The AF offers 3.3 million on-sensor phase detection
pixels that cover almost the entire frame, while Al
subject detection, which can recognise and focus on
faces, animals, birds, cars, motorcycles, airplanes and
trains, greatly ups your hit rate.

Using the 3-way tilting rear LCD makes no difference
to AF performance; this is a godsend for street and travel
photographers who want to stay discreet, or if you need
to capture architecture shots with minimal distortion.

Cropping flexibility

Returning to the sensor, if you need even more
resolution, there is the option to use a pixel shift mode
which takes it up to a whopping 160MP pixel-shift
multi-shot mode. You need to mount the X-T5 on a

www.amateurphotographer.com|

Left: Fast-moving
events, such as
the annual dragon
procession in
Glastonbury,
present no
problem for the
X-T5. It’s a fast,
responsive camera
X-15, 1/500sec at f/7.1,
55mm, 150 200

Left: The
high-resolution
sensor gives
plenty of options
for cropping, even
more so with the
pixel-shift multi
shot mode

X-T5, 1/500sec at f/2.8,
28.1mm, IS0 200

Right: For a
pleasing retro
look, the Reala
Ace film
simulation is a
great choice. It
really suits this
old Triumph bike
X-T5, 1/500sec at /2.8,
34mm, 150 200

Left: Landscape
photographers will
also appreciate
the high-res
images possible
with the X-T5,
even more so if
you mount the
camera on a
tripod and use the
higher-res pixel
shift mode

X-T5, 1/800sec at f/11,
49.8mm, 150 400

Ata giance

@ 40.2MP APS-C X-Trans CMOS 5 HR sensor

@ IS0 125-12,800 (standard); ISO
64-51,200 (extended)

@ 15fps shooting (mechanical shutter,
full-resolution); 20fps (electronic shutter,

1.3x crop, 24MP file)

@ 6.2K 30p / 4K 60p video

@ 5-axis in-body image
@ 3.69m-dot EVF, 0.8x

@ 3in, 1.84m-dot 3-way tilt LCD

IN PARTNERSHIP WITH FUJIFILM

tripod, which is not really my style, but it will be a great
option for landscape and architectural photographers.

No less than 20 raw files are generated and you can
put together the high-res composite image on your
computer. Needless to say, both standard and pixel-shift
modes give you a lot of options for cropping.

Lovely colours and film simulations
This being a Fujifilm, colours look great straight from the
camera — vibrant and rich, without any of that lurid
overprocessed look you often get with phone shots. I was
very happy with the results when shooting JPEG, while
raw obviously gives you more latitude at the editing
stage. The Fujifilm’s wide dynamic range comes in really
useful for travel and landscape photography in particular.
I don’t have much to say about the camera’s low light
performance as it’s not something I ever needed to
worry about. Image stabilisation and fast lenses
obviously help, and you can push the ISO as far as
12,800 without noise ever becoming an issue. ISO is easy
to adjust via a dedicated dial on the top plate of the
camera, or the handy Q menu (which enables you to
adjust a lot of other settings too).

Not forgetting video

The Fujifilm X-TS is designed to make stills shooting as
intuitive and enjoyable as possible, evoking the best bits
of using a 35mm film camera with all the convenience of
digital. But the video performance is right up there too.
You can record at 6.2K resolution at 30fps, with 4:2:2
10-bit colour and a 1.23x crop. 4K HQ output is also
available at 30fps via 6.2K over-sampling with the same
crop, while standard-quality 4K can be output at 60fps
from the full sensor width. I don’t shoot much video,
but I found the X-TS very easy to use for quick movie-
making, and you have plenty of flexibility if you want to
try longer-form projects. So to sum up, it’s hard to

think of a better all-rounder than the X-TS5.

stabilisation
maghnification

The X-T5 uses the same 40MP APS-C
sensor as the X-H2
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THE GREATEST ALBUM COVERS OF ALL TIME

Rumours

Steve Fairclough on the story behind the
mystical image on the cover of a multi-
million-selling album by a band in chaos...

he story of Fleetwood Mac's

1977 album Rumours is

one of broken romances,

voluminous cocaine usage,
inaccurate press gossip surrounding
the band and a set of 11 songs that
remain etched on the consciousness
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of millions of rock fans around the
world. It was 38 minutes and 55
seconds of pure musical gold dust
and, despite being Fleetwood Mac's
11th studio album, it quickly sold
in truckloads, with over 21 million
copies sold in the US alone.

WCODAAC

The iconic front
cover of Rumours
only features band
members Mick
Fleetwood and
Stevie Nicks

Feetwood

Mac's Rumours

Musicians: Mick Fleetwood,
John McVie, Christine McVie,
Lindsey Buckingham, Stevie
Nicks

Released: 4 February 1977
(US release, Warner Bros), 11
February 1977 (UK release)

Best chart performance:

No. 1 in Australia, Canada,
Greece, the Netherlands, New
Zealand, South Africa, the UK
and the US

Sales: Over 40,000,000
certified sales worldwide

Fascinating fact: The Chain is
the only Rumours track that
credits every band member
as co-writer. Elements of the
song from the band members
were spliced together by
recording engineers Ken
Caillat and Richard Dashut.
From 1978 the BBC used the
bass and guitar solo part of
The Chain as the theme tune
for its coverage of F1 Grand
Prix racing. It was dropped by
ITV when it took over the F1
broadcast rights in 1997 but
reinstated for the subsequent
BBC and C4 coverage

During the recording of the album
John and Christine McVie were
divorcing, Nicks and Buckingham
had a tempestuous relationship and
Mick Fleetwood had discovered that
his then wife, Jenny, was having an
affair with his best friend. Soon
afterwards Fleetwood and Nicks
would embark on a short-lived affair.
Nonetheless the ‘romantic’ friction
between members of the band
produced classic tracks like Go Your
Own Way, You Make Loving Fun, Don’t
Stop, I Don’t Want To Know and
Second Hand News. Indeed, the late
Christine McVie revealed, ‘We were
all writing songs about each other.’

The original Fleetwood Mac had its
roots in the British blues movement
of the 1960s but, from 1974
onwards, its then British members —
drummer Mick Fleetwood, bassist
John McVie and keyboardist
Christine McVie — had been joined
by the US couple Lindsey
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The back cover of the 2013 reissue of the Rumours album kept the famous

hugging images from the original back cover

Buckingham and Stevie Nicks.
Buckingham and Nicks had released
the album Buckingham Nicks in
September 1973, on Polydor, with a
black & white photograph of a
seemingly nude (topless at least)
Buckingham and Nicks shot by
Jimmy Wachtel, who also designed
that album’s cover.

Whilst not a hit, the album was
important because to demonstrate
his engineering abilities the house
engineer, Keith Olsen, at Sound City
Studios in Los Angeles had played
Mick Fleetwood the track Frozen Love
from the Buckingham Nicks LP and
Fleetwood liked it. He met Lindsey
Buckingham, who was recording at
the studio the same day, and invited
him to join Fleetwood Mac.
Buckingham only agreed on the
condition that his girlfriend, Stevie
Nicks, could also join the band,
describing the duo as ‘a package
deal’. Thus, from New Year’s Eve
1974 the classic line-up of Fleetwood
Mac was in place.

American success

In the Classic Albums documentary
on Rumours, Mick Fleetwood
explained, ‘the reality was, there had
been many incarnations of
Fleetwood Mac and this Rumours

www.amateurphotographer.com|

TR
Herbert ‘Herbie’
Wheeler Worthington Ill
(1944-2013) was a US
photographer known for
his iconic portraits of
rock and roll musicians
and album cover work.
He began his
photography career in
the late 1960s. As well
as his work for
Fleetwood Mac he shot
album covers for Buddy
Miles, Paris, Jesse
Cutler, 20/20 and Lita
Ford. He also ran an
antique store, House of
Worthington, in Los
Angeles and had a
website that sold Stevie
Nicks posters, prints,
calendars, and T-shirts.
In November 2013
Worthington died from
heart disease, aged 69.

incarnation was, without any
question, a huge mindset deal
involving success, a huge amount of
music put out and the only
resemblance to that was the original
Fleetwood Mac with Peter Green,
which was very short-lived. We’d
had all the number one hits,
screaming girls and stuff like that
and come down from it and then
come over to America and had a
period where we were feeling it

out and then, suddenly, again [it
went boom].

The first album Buckingham and
Nicks recorded with Fleetwood Mac
was 1975’s Fleetwood Mac, which
spawned the hit singles Over My
Head, Say You Love Me, Landslide and
Stevie Nicks’s classic composition
Rhiannon. The cover of the
Fleetwood Mac album featured a
black & white image of Mick
Fleetwood and John McVie shot by
Herbert W Worthington III - the
man who would also shoot the
cover of Rumours. McVie was seen
juggling with a crystal ball, whilst
Fleetwood was carrying a cane and
sipping what appeared to be a glass
of wine — both men were in front of
an ornate door frame. It was a
simple, stark, yet striking album
cover. Thus, both the musical and

The Rumours Live album cover from 2023 used the main
band image from the LP’s original back cover

artistic foundations for Rumours were
firmly in place.

Herbert W Worthington III (he
added the III himself) was a largely
self-taught photographer who was
directly connected with the music
business by dint of the fact that he
lived with the blues guitarist Buddy
Miles. A friend had given
Worthington a 35mm film SLR
camera and Jimi Hendrix’s personal
photographer, Ron Raffaeli, had
helped him to develop his
photography skills. Worthington
became a close friend of Hendrix
and travelled with him on a 1969
tour. Having shot the cover of the
Fleetwood Mac album, Worthington
was perhaps the obvious choice to
tackle the Rumours shoot.

All aboutballs

The Rumours album shoot took place
in California in 1976. Some of it was
shot during band rehearsals.
Worthington took numerous shots
of the five members of the band
together, but these were reserved for
the back cover of the album. In a
clear echo of the Fleetwood Mac
album cover, Worthington decided
to focus on just two members of the
band for the front cover of

Rumours — in this case Mick
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One of the outtakes from the Rumours cover shoot shows Mick Fleetwood and

Stevie Nicks in a different pose

Fleetwood and Stevie Nicks.

A crystal ball, like that juggled
by John McVie on the cover of
Fleetwood Mac, again appeared,
alongside the famous dangling balls
of Mick Fleetwood. They were a
lucky charm for the drummer, who
had originally appropriated them
from a lavatory chain in a bar during
the band’s early days, and always
had them hanging from his drumkit
at every Fleetwood Mac gig.

In 2009 Mick Fleetwood told Maui
Time Weekly, ‘I must admit [ had a
couple of glasses of English ale — and
came out of the toilet with these. I
was very destructive — I ripped them
off the toilet and had them hanging
down between my legs. I started off
as a blues player. The whole ethic of
a lot of blues music is slightly
suggestive. And suitably, I walked
out on stage with these two lavatory
chains with these wooden balls
hanging down, and after that it just
stuck.” Fleetwood’s original set of
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balls were lost on the road, but he
now uses a replica. ‘I won't say
they're as old as me, but - it starts
getting into X-rated commentary
here — my balls are quite old.’

Spontaneous hugs
In the Classic Albums documentary
Herbert Worthington explained the
significance of the images on the
back cover of the Rumours album.
‘On the back we have the group
shot, which you need, but the magic
about the back, and one of the high
points of all the images on the inner
sleeve and the entire package for me,
is this top series of photos that we
did at a rehearsal. When John
[McVie] walked across to hug
Lindsey [Buckingham)]. At this
particular time nobody was getting
along a lot — with the divorces — and,
if you notice, you see that Lindsey is
a little bit put off because he doesn’t
know [what was happening].’
Worthington added, ‘This wasn't

staged - John just spontaneously
walked across and hugged him.
When John walked across I just kept
clicking and talking and, when he
hugged him, Christine [McVie] took
a hold of Stevie [Nicks] and poor
Mick [Fleetwood] was out in the
cold. Everybody was hugging
everybody and poor Mick got left
out in the rain. This [the main back
cover image], to me, is just a shot;
it’s not a big deal to me. This [the

THE PANEL ON RUMOURS

Christie Goodwin
The cover features a
minimalist, b&w
photo of Mick
Fleetwood and
Stevie Nicks in
elegant, theatrical
poses. Its simplicity
contrasts with the
music’s emotional
depth, evoking a
sense of mystique
and timelessness
while highlighting
the band’s dramatic,
almost mythic
personas.

David Montgomery
| love Fleetwood
Mac. I've met Mick
and he was charming.
| love the joke of the
hanging balls
between his legs and
Stevie doing her
little dance of the
black witch. The
concept, using b&w
photography in a
very simple style on
a white background,
creates a somewhat
defiant rock and roll
image.

Another outtake
from the Rumours
cover shoot shows
Mick Fleetwood
and Stevie Nicks
looking straight at
the camera

Denis 0’Regan
There's an organic
spontaneity to this
photo, though it’s a
studio session.
Fleetwood’s bold
pose and dangling
orbs are amusing,
whilst a cherubic
Nicks embodies the
persona of
Rhiannon, gazing
into a crystal ball.
The two aspects

of this image
reflect the nature
of the album.
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series of hugging shots] is a big deal
because it’s an expression of love as
this [the front cover] is.’

On the cover of Rumours Stevie
Nicks is said to be in character as the
Welsh witch Rhiannon from the
1975 song of the same name, which
she penned. Nicks took the
inspiration for the Rhiannon
character from Mary Bartlet Leader’s
novel Triad, but didn’t know that

Below: Before
Rumours, the
1975 album
Fleetwood Mac
only featured two
of the band’s
members

- drummer Mick
Fleetwood and
bassist John
McVie - and was
shot by Herbert
Worthington

This rare silver gelatin print from the Rumours shoot,
hand-tinted by Herbert Worthington, sold at a Christie’s

auction in December 2014 for $7,825
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Rhiannon originated from a

Welsh goddess until 1978. In other
words, whilst she may have been in
the character of Rhiannon, she
didn’t know the full background of
that character at the time of the
Rumours shoot.

A small footstool upon which
Fleetwood placed one of his feet was
brought to the shoot by
Worthington, but it’s unclear as to
why he did so. It does, however,
bring a clear dynamic to the pose of
the cover and allowed Nicks to wrap
one of her legs around one of
Fleetwood’s. Given that Fleetwood is
6 feet 6 inches tall, it was a very
useful prop.

Reissues and artwork

Rumours has been reissued in various
formats and with various variants of
the original artwork and
photography. A Deluxe six-disc
reissue of Rumours came out on 28
January 2013 - it included a
remastered version of the original
album with the track Silver Springs
added, a dozen live recordings and
16 unreleased tracks from the album
sessions. On 8 September 2023 a live
album of the Rumours tour, Rumours
Live, was released. The cover of the
live album used one of the images of

the group from Herbert
Worthington'’s Rumours album shoot.

Herbert Worthington went on to
work closely with Stevie Nicks and
shot the covers of her first two solo
albums — 1981’s Bella Donna and
1982’s The Wild Heart. His other
cover photography work included
that for his friend Buddy Miles, Neil
Diamond, rock trio Paris, pop band
20/20 and the legendary ex-
Runaways female guitarist Lita Ford.
He died, aged 69, of heart disease in
November 2013.

Of Rumours, Mick Fleetwood said,
‘It was the most important album
that Fleetwood Mac ever made
because it allowed this band to
continue for years and years and
years after it. I really feel that if we
hadn’t made that album, we may
have hit the ultimate brick wall and
literally stopped.’

With the death of Christine McVie,
aged 79, in November 2022 any
chance of the classic Fleetwood Mac
line-up ever appearing live or on
record again was gone. However,
both their incredible music and the
iconic album cover imagery shot by
Herbert W Worthington III continue
to live on in the hearts and minds of
tens of millions of people
around the world.

BUCKINGHAM

The cover of the 1973 album Buckingham Nicks also featured two band members

NICKS

h |

!

in black & white - it was shot and designed by Jimmy Wachtel
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INTERVIEW

By —
A life in prote St

Cuffed, kicked, and camera in hand — David Hoffman’s new book Protest!

is the result of 40 years documenting the fight for rights and the force
against it. Peter Dench finds out more

ALL IMAGES © DAVID HOFFMAN
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Above: Criminal
Justice And Public
Order Bill Protests
London, 24 July
1994.

The fountains in
Trafalgar Square.
People had come
to dance and
party in protest at
the proposed law,
not to confront
police

Left: March For
Social Justice,
Trafalgar Square,
London, 12 April
1997.
Protesters
confront police
lines in front of
St Martin-in-the-
Fields church on
Trafalgar
Square

erraced house in a gentrified part of east
London. Red front door, blue window
frames. Inside, it’s cool — in temperature and
temperament — and packed with decades of
lived history. On every shelf, and clustered across the
table, a porcelain police force stares back: teapot coppers,
teacup coppers, jars of Plod and a wind-up PC Tosser
doing what no law officer should be seen doing. A
surreal shrine to the institution that has shaped — and
challenged — much of David Hoffman’s working life.
David, 79, is dressed in dark shorts, socks, moccasin-
style slippers, checked shirt completely unbuttoned. He
looks gentle and resolute, a man who has long known
his purpose. He bought the house in 1979 after years of

www.amateurphotographer.com|

evictions and squatting, moving in full-time in 1984. The
aim was simple: somewhere he couldn’t be kicked out of
again. Stability, so he could continue his life’s work —
documenting protest and photographing power with
tenacity and an unwavering lens.

Hoffman has been at the heart of some of the UK'’s
most turbulent demonstrations, often risking arrest and
assault to document moments others might turn away
from. His images aren’t just a record; they’re a resource, a
challenge, sometimes even evidence. He doesn’t consider
himself an activist, but his photographs have become
vital fuel for social awareness and legal scrutiny.

We sat down to talk about the dangers and disciplines
of protest photography, the value of bearing witness, and
how to survive — creatively and physically — amid chaos.

AP: From rag-week arrests to headline-making
coverage: you mentioned being arrested aged 17
- how did that initial spark of activism shape
your photographic voice?

DH: I've always felt constrained by authority — even if I
wasn'’t consciously aware of it, I resented it and tried to
avoid or subvert it. Rag week was an opportunity, but the
photography was just a hobby and incidental. As I say in
the book, it didn’t shape me. I missed the pointing finger
of fate and went on to live in marginal jobs and places.
But yes, it added to my mistrust of authority.

AP: Your new book spans four decades of protest
images — what patterns across time surprised
you most?

DH: It took me a while to realise, but the biggest shift is
in how our democratic rights have been eroded. In the
70’s you could decide to form a group and walk where
you wanted in protest. Now, even the T-shirt you wear
can put you in jail.

Gear and Technique

AP: You’ve spoken about carrying a compact,
amateur-looking camera in tense moments.
What models or specs would you recommend for
beginners shooting protests today?

DH: I'm too out of touch to name specific models - I
bought my last cameras nine years ago. But I think there
are two different questions here. For tense moments,
something like a mobile phone is compact and
inconspicuous. For beginners photographing protests, a
small mirrorless camera is probably the way to go. Look
at what experienced photographers are using.

AP: What are your essentials in the Kitbag
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- that every amateur should have on a

protest shoot?
DH: Helmet. Boots. Minimal first-aid — something to stop
bleeding and to patch minor wounds. There are usually
plenty of pro medics around. Shin pads. Workable gloves,
with over gloves for downtime. String. Gaffer tape. Snack
bars or food. Water — obviously. Spare cards and batteries.
A bust card. ID with next of kin info. A chamois cloth
(and silica gel at home). Spare filters, perhaps. Notebook Bishopsgate, London,

and pencil or pen. And a book to read in the cell. 1 And 2 April 2009.
A bloodied and frightened

victim of the policing is

Framing and Storytelling surrounded by TSG officers

AP: How do you train your eye in the heat of the
moment to frame a photo that resonates beyond
the chaos?

DH: No idea! The process of seeing, framing and shooting
is often faster than thinking. It's like smash and grab.
Well below consciousness. Maybe I'm seeking a coherent
arrangement of elements that expresses resistance,
determination, vision, desperation — but that’s analysis
after the fact. Don't forget, almost every photo I take is no
good. Only a handful from hundreds will survive.

AP: For amateurs: how do you spot that iconic
moment - the banner wave, the clash, the
quiet defiance — amongst so much visual noise?
DH: Shoot a hell of a lot of photographs. And look at a
hell of a lot of photographs. Rinse and repeat.

Risks and Safety

AP: You've been Kkicked, detained, had Kit
grabbed... did those experiences change how you
approached a live event?

DH: In obvious ways. I now use a Bodycam or audio
recorder. I try to understand the law. I carry more robust

Above: Student

kit — back in the day, my Nikon F3 and Metz 45 flash ?;:t(e:suttss,Agamst
were ideal. In the '80s, I had a slippy nylon car coat that London, 24
let me slide through crowds like magic! I wear padded or November 2010.

A protester on top
of avan left as a
set-up by police
Forward
Intelligence
Teams placed to
film the protesters
attacking the
abandoned police
van in Whitehall

protective clothing — gloves, boots — and make sure all kit
is well-attached, with zip pockets and nothing to snag. I
stay aware, try to spot aggression early and keep myself
out of reach. Always keep in sight of a mate — and have at
least one exit. Don’t just look through the viewfinder. Be
invisible. When you need to interact, be light, supportive,
cooperative — and sneaky. Cops don’t change their minds.
If they say no, smile sweetly and find another way.

AP: What’s your advice on staying neutral,
avoiding entanglement with protesters or police
- yet still getting close enough to shoot impact?
DH: Staying neutral is about holding on to a Zen
attitude. Just observe. A bemused smile and a quiet
move-on is a great way to deflect engagement. Drop the
judgement and see what’s happening. A peaceful,
observational mindset is best.

Left: Outrage!
Kiss-In,
Westminster,
London, 16 April
1992. Outside a
police station in
Westminster,

at a Kiss-In demo
organised by
Outrage! calling
for the
homosexual age
of consent to be
the same as that
for heterosexuals,
a protester
dressed as a nun
confesses to
having had
underage sex

Context and Ethics

AP: What role do you think protest photography
must play now - historical record, moral
witness, legal tool? And how can today’s
hobbyists contribute responsibly?

DH: All of the above. But for photography to play those
roles, the images must be seen — with proper metadata.
Dumping your whole shoot on Pinterest is no good. Edit.
Twice. Caption everything. Then researchers, lawyers —
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Right: Hackney,
London,

8 February 1988.
Mrs PJ stands
steadfast and
determined

for a photograph
after being
attacked by local
racists who threw
white paint in her
face as she left
her council flat

Below:
Broadwater Farm
Estate,
Tottenham,
London, 6 October
1985.

A mass of police
in full riot gear are
unable to make
their way into the
estate against a
blizzard of missiles
and petrol bombs
hurled at them

Brixton Uprising, London,
11 April 1981.

With barricades of burning
cars holding police back
there was an unexpected
feeling of release, of
liberation, in the air
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even the security services — can access what they need.
Edit again if needed.

As for hobbyists: this might not be the Amateur
Photographer answer, but I don’t think you can contribute
meaningfully unless you put serious work in. A hobbyist
who produces a good, honest, informative, complete,
visually well-made record of a complex event isn’t really
a hobbyist — they're a pro. Yes, there are rare one-offs, like
the US banker who filmed the Met killing Ian Tomlinson
during the G20. But they are exceptions.

AP: One tip for photographing protests safely
and effectively?
DH: Always have an exit. And use it before you have to.

AP: Is there a protest photograph you wish
you’d never taken - or one that still haunts you?
DH: I don’t do haunted. I can’t think of one I wish I
hadn’t taken. If I had time to think, I probably wouldn’t
have taken it. If not, it wasn’t a choice. There are some
I've chosen not to keep — but that’s always a personal,
circumstantial decision.

AP: What’s your advice on choosing between
colour and black & white in a charged moment?
DH: Other than for hobbyists or artists, it’s all colour
now, surely? For journalism or documentary, converting
a digital image to black & white feels fake to me. I've
done it occasionally, but my photographs are made to
illustrate other people’s work. If they need colour or black
& white, I'm fine with that.

AP: How do you process difficult emotions after
witnessing violence through the lens?

DH: I've never struggled with that. I don’t suppress my
emotions — mostly, the camera dampens them. But when
I weep, I weep. When I'm scared, I'm scared. I feel it,
then I let it go.

AP: Having lived a life in protest — anything
you want to mention?

DH: When I started, I was squatting — that made it
possible to survive. Getting started now is much harder.
You won't get good until you've done a lot of work. You
won't earn a living until you're good - not just at taking
pictures, but at the business, human relations, research,
editing, desk work. And if you have to earn money
elsewhere, you won't get enough practice to improve.
You'll need to be really serious to get through that. Plus,
you'll be competing with tens of thousands of phone
and amateur images flooding the market with cheap or
free content.

The recent proscription of Palestine Action — under
the pretext of spray-painting — marks another step in
Britain’s drift toward repression. It gives police the ability
to define any trace of sympathy with Palestine Action, or
any direct action, as ‘connected to terrorism’. That’s
dangerous ground.

Protest! by David Hoffman is published
by Image & Reality. To purchase, visit:
www.imageandreality.co.uk|
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Reader Portfolio

Spotlight on readers’ excellent images and how they captured them

1

Carolyn Collins, Christchurch,
New Zealand

About Carolyn

= Carolyn is an exteacher
and member of Nature
Photography Society NZ.

Instagram @carolyncollins 7056

How did you get into photography?
Around 20 years ago, one of my
friends belonged to a camera club and
| went on a few field trips with them;
and ended up joining my local camera
club. | progressed up the grades, and
then left that club to join the Nature
Photography Society of New Zealand
as they have great national field trips
but without competitions.

What do you love about photography?
It has helped me to cope with the grief
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of losing my mother, my son, a partner,
and the destruction of my city and
home in a deadly earthquake.
Sadness and problems fade into the
background when on a photo walk or
enjoying a shoot in a garden.

Favourite subjects

My first love was landscape because
New Zealand and my local areas
have incredible locations, but these
days I’'m more into intimate
landscapes, ICM (Intentional Camera
Movement), flowers etc. I've made
books of my flower, ICM and

field trip images and have eight
images on my walls.

How and where do you find
inspiration?

My guilty secret is spending countless
hours online, watching YouTube videos

After the Storm
4 | was travelling
home from an ICM
workshop with a US
tutor when a
rainstorm blew
through. This is very
typical of this area
close to NZ's highest
mountain. The light
was very bright but
Lightroom came to
the rescue.
Panasonic Lumix
FZ1000

of my favourite photographers or
drooling over their websites or
Instagram/Facebook images.

What was your first camera?
As I’'m nearly 80, it was probably
an Instamatic.

Current kit

A bridge camera which is now eight
years old, the Panasonic Lumix
FZ1000. And these days | mostly use
my Samsung phone because editing is
so fast with Snapseed. | was surprised
by how amazing these photos look on
a big screen.

Favourite lens

My bridge camera has a 25-400mm
lens which | mostly use at around
200-400. If the subject is closer,

| nearly always use my phone
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YOUR PICTURESIN PRINT

Submit yourimages
See[page Jfor details of how to submit. You
could see your photos here n a future issue!
Please note: the prizeis subject to change.

Rapaki Jetty

2 | had stopped on the
road overlooking Lyttelton
harbour near my city and
noticed two people on the
jetty, so | waited till they
moved apart for a better
composition.

Panasonic Lumix FZ1000

Autumn

3 Afriend showed me how
to make a triptych from
one of my panoramas. NZ
forests are evergreen so we
don’t have a lot of autumn
colour in the countryisde
but these ponds have silver
birch and larch trees.
Panasonic Lumix FZ1000

Beach Walk

4 Fine weather, no wind
and low tide = perfect
conditions for a beach walk
and some photography.
The tide here doesn't go
out very far at all
compared with photos

I've seen of beaches in
the UK, so | make the
most of actually having a
decent amount of beach
to walk on.

Samsung Galaxy A52 phone
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because | can get really close
with it.

Favourite accessory

My walking boots and a parka — a
necessity as NZ weather can deliver
four seasons in one day.

Dream purchase
As I'm not into gear, this would be a
trip to Tasmania.

What software do you use for editing?
| used to use Lightroom, but now | use
Affinity and Snapseed on my phone.

Favourite photographers

Kim Grant, Franka Gabler, Morag
Paterson, Manon Paardenkooper, Debi
Shapiro, Margaret Soraya, Nigel
Danson, Mark Littlejohn, Alister Benn,
Trevor Cole, Michael McKenna, Mali
Davies, Tom Lowe, Bill Ward; and two
English, now NZ-resident women
who’ve become close friends, Noelle
Bennett and Mary Livingston.

Favourite photography books
Sebastiao Salgado’s Africa, which
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| recently reread at the library after
hearing of his passing. Such an
emotive, shocking, thought-provoking
collection of images which stay with
you for many days. I've never been so
moved by any other images.

Favourite tips

Join a club to learn camera basics
and how to compose a good photo.
Find a photographer whose images
you love and work out what the appeal
is, then imitate that style. It will
probably not remain your favourite
style or genre — but remember that all
the great photographers were
beginners at some point. No one
started out knowing what they

now know.

In the City

5 As nearly the whole city
centre was destroyed in the
earthquake, new buildings
have a height restriction. This
one is very photogenic.
Samsung Galaxy A52

Walking Through Walls

6 This art work is beside a
second level walkway which is
a shame as not many know of
its existence. There are often
coins in the outstretched hand.
Samsung Galaxy A52

Dried Kelp

7 This is the kind of Intimate
Landscapes | really enjoy. |
can spend hours lost in
finding compositions among
the kelp. My local beach
rarely has any and if it does,
it's usually covered with sand.
On other beaches, freshly
washed, it can look like
leather or metal. Samsung A52

Estuary Mist
9 My city and suttounding
areas don’t get adot of mist or

fog so we photogiaphers get
very excited whemlit happens.
Two rivers flow into the
estuary not far from my home
s0 as soon as | got up and saw
the conditions, | headed there.
Panasonic Lumix FZ1000

River Sunrise [CM

& | went to the mouth of the
nearest big river when sunrise
coincided with a low tide to get
the reflections on the wet
sand. That morning |
concentrated on ICM.
Panasonic Lumix FZ1000
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Mountains in the Mist

10 The contrast between the East coast,
where | live and the West, couldn’t be more
striking. The West is very wet and covered
with native forest except where there are
farms or towns. Hidden behind these clouds
are NZ's highest peaks and numerous
glaciers. We took a helicopter trip and
landed on the nevé.

Panasonic Lumix FZ1000

Native Forest

11 Twelve members of my club had spent
five nights on a small ship in Fiordland
National Park. This was the view as we
awaited the helicopter, no roads in this area.
NZ native forest is evergreen.

Panasonic Lumix FZ1000

Pier Lights

42 This is a double exposure of the pier
lights, one vertical and one horizontal
swipe. | was thrilled when | realised | could
do ICM on my phone when the light was low.
Samsung Galaxy A52
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LETTER OF THE WEEK

Hlizabeth and Mary
adf

Imagine my surprise to find on the
cover of the 5 August issue that the
Cunard Photographic Archive was
being featured, for it was the first AP
through my door since my return
home from a cruise on the Queen
Mary 2!'| had never thought of
cruising before, but my mother had
sailed from Southampton to New York
on the Queen Mary in 1952 aged 20
and did not return to Scotland for 50
years. My trip was an homage and

| sprinkled her ashes from the rear
deck just outside Southampton
docks. | shot a roll of b&w film in an
old Leica while on my week’s cruise,
again as something of an homage to
her. But, most amazingly, you
managed to get her on the cover of
your magazine! Sadly, you have
mistakenly captioned the image as
one of ‘Elizabeth Taylor’, whoever she
might have been. To make amends,
perhaps you would like to print this
image (above) of Mary Walker at the
Port Authority bus station in New York
ready to continue her onward journey

Win!

Hollywood, Cal

SI\MSUNG

A Samsung 256GB PRO Plus MicroSDXC memory card
B with SD Adapter offers up to 180MB/s read and 130MB/s

write speeds, ideal for high-res photos and 4K video. 6-proof protection (water,
temperature, X-ray, magnet, drop, wearout) and a 10-year limited warranty.

Visit

© RUSSELL DICKENS

g

Russell Dickens took thls with the D850

IMAGE COURTESY OF ROSS SAMSON

Ross’s mum, Mary Walker

to marry my father, James Samson, in

ifornia, where years

later | would be born. Ross Samson

What a lovely story, Ross.

SAMSUNG

200

PRO

Plus

Hefty machine
| totally agree with John
Heywood'’s opinion of the
Nikon D850. Though not
as old as he (a mere 72
years), it's a hefty machine
with the added grip, but
extremely well balanced.

| traded my mirrorless
X-T4 and assorted lenses
in to return to full frame
some 18 months ago, and

YOURLETTERS

never regretted it. Though
not in pristine condition,
the camera itself performs
exceptionally well in all
weathers! This pic (bottom
left) was taken two weeks
ago. Russell Dickens

Lose the video

There’s been much
discussion about the new
Sony RX1R lIl, mostly
around the price. What
most commentators are
missing is that Sony is
trying to compete directly
with Leica’s Q3. In that
sense the comparison is
whether it is better than
the Q3. However, both
manufacturers and others
seem to have missed a
trick. If you want to sell
cameras that appeal to
the kind of photographers
who use the Sony/Leica,
then ditch video. | think
there is a big enough
market for a solely
full-frame photo-centric
camera. This would make
smaller, less-complicated
cameras optimised for
photographers. | wonder
what others think.

Andy Bennett

Many people seem to
think adding video to a
camera makes the
camera bigger, when in
fact it's mostly about
software and processing
power. The exclusion of
video would make little to
no difference to a
camera’s size - though it
may reduce the cost a bit
as they could get away
with less-powerful
processors. But excluding
video would cripple a
camera’s sales potential
because the global
‘creator’ market is vastly
larger and more important
than the dwindling stills
photography market. The
more niche a product, the
more it will have to cost to
be viable, so that would
probably wipe out any
cost saving made by
removing the video
capability.
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THIS WEEK WE ASKED... | [

Do you shoot with a compact camera, DSLR, your
mirrorless camera or smartphone? photography

Chris Saywood / g Chris Landon Photography ) witha subscription to
Tried DX mirrorless for a
couple of years, but went back to After eight years, when | first started, Amateur P hOtogr apher
FX DSLR because | missed the still using my Nikon D3500. (I have magazine!
‘character’ of the results. been fortunate to have several of my
photos nationally published.) Would " swls.aoom
\ /I maybe like to upgrade but the costs nmulaui [ ms.wfmog
are prohibitive, i.e. I'd like a new D850 | g1 Onelenstonie Men
0 Pony Moore with new lenses. / 0
DSLR and compact. Never 4
with a phone, that’s not T ARV eWWarE WES |
photography in my eyes. g ~N PO ﬁ)[' po ]_S
Gary Hicks ds n‘e
Jo Everton DSLR, bridge and Three ways you can still make money from photography
Mirrorless Micro Four Thirds. Though phone. Many years ago |
my bridge camera returns better results. would never have bothered

using my phone for
l/ photography, but after a
\ couple of lectures at a local
Cara Riley T photography society by
Until recently, a DSLT (Sony A77 Mk I) someone who was a pro
And if | could get a new battery for her, | still photographer, he made a

would be. But they stopped making them for ;ﬁmosfoﬁeccgpg; toe ur;g:;;]ds
her five years ago, and even third-party y g

icel
batteries don’t exist here any more. So now Gnd useful advicel J
| shoot with hubby’s Sony A7R V. et |
T ) — 2 SAVE

UPTO
( g Michael White ) o *
/_/]ﬁ | pursued photography for 60 years; | o
Richard considered myself a serious amateur. | went
Mclellan through many cameras, darkroom setups and film JUST £2 PER ISSUE
Mirrorless Fuji for types. Now in my dotage I've realised that it was
candid street the cameras | really liked, and the photography was
photography as it's stt something | did to justify buying them. /

i S— 3 EASY WAYS
e | (o -~ TOSUBSCRIBE

point out that you Steve Benway

are an official DSLR. Canon EOS 250D, recently bought, Visit
photographer... and upgrading a bit from 1300D. Small, cheap, takes
\iPhone for day to day. / pics that are entirely good enough for my needs, bhol"ke]sey’co'uklmzml
and | have a ton of lenses for it. | occasionally take Call 01959543 747 (quote AMP254B)

pics with my phone, and always wish | had an
actual camera with me when | do.

o
Share
your photos Scanme

?I‘Id Comme“ts Enter the code below via Photocrowd to get one
with us on social! free entry to Round Five - Celebrating Colour. Go _ _
See page 3 for how to pmateurphotographer.com/apoylto enter st UK customersonySou il py 50 oot s o

pr 30/12/25. Prices
correct at time of print jectto change. For full ten tios

tO Contact us Ccouk/ferms} oseehawweuseyourdana\newourpnvacypoucyhereﬁm
BYVACV-DONCY] You may unsubscribe atany time.
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Leica SL2 Body Only Leica SL2-S Body Only Buy anew LeicaQ3or
RRP £6,200.00 RRP £4,340.00 Q3 43 and receive a

Our Price £3,989.00 Our Price £3,348.00 spare battery and screen
protector.

Sofort 2 Black D-Lux 8 - Black

"100 Years of Leica" "100 Years of Leica" e The Book
Our Price £425.00 Our Price £1600.00 Our Price
£50.00

_ ] I !

100"

LEICA STORIES

s ordes.com

783850 | e: mfo@ﬁnrdes com
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WILD INDIA with Ben Hall

(12-21 April, 2026)

Join AP and Ben Hall on this readers’ photo trip as we visit three of
India’s best national parks to see and photograph the Bengal tiger



http://zoomphototours.com/ap-holidays

® Quality Workéhops to top UK and worldwide destinations

! hers 3

® Small groups led by world- Ieadlng pho

® High quallty accommodatlon, dal and lectu

; .OAdedlcated tourcoordJ or fi

COLORFUL VIBRANT INDIA with Steve McCurry

(16-22 October, 2026)
Join us on an extraordinary adventure through the vibrant streets of Kolkata and
the spiritual heart of Varanasi, guided by legendary photographer Steve McCurry
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Here are the top ten images uploaded to Photocrowd from Round Three,
Close-ups and Details, with comments by the AP team and our guest judge

Round Three
Close-ups and Details

The beauty of macro and close-up photography is its ability to reveal detail to us

that would otherwise be hidden, and give us an insight into nature that wouldn’t be
possible either with the naked eye or, often, without a macro lens of some sort. It's

a highly contemplative practice, too, requiring patience and time as well as knowledge
of the subject and its environment. Of course, macro doesn’t only have to be close-ups
of insects on a leaf — it can be a constructed still-life or an inanimate abstract, too.
However tiny the subject, it has a story to tell, and we are always full of admiration

for the entrants to this category who are skilled in revealing those tales to us.

1Erika Howard, UK
Costa Rican glass frog
100pts

Canon EOS R5, 100mm macro, 1/160sec at f/13,
150 400

This tiny frog is only 2-3cm in
length, and Erika’s image is
exactly what a macro shot
should be — an insight into

a minuscule world. She has
managed the green-on-green of
the composition beautifully,
allowing the edges of the leaf
on which the frog is resting to
fall away into black, while using
its curves to frame the little
amphibian. She has also placed
it on the thirds when composing,
which is exactly right for the
subject. We even have what
appears to be eye contact, and
we can’t ask for much more
than that. A picture that
demonstrates that even

encounters with creatures as CAMERA
small as this can be memorable. HfG[I.-gEZBST
Erika also wins 100 points for SCORE
her camera club, Hampstead

Photographic Society.

50 Iwww.amateurphotographer.com|
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2 Michele Marini, Italy 3
Stemonitis sp 90pts

Olympus E-M1 Mark Il 90mm, 1/10sec at /6.3, 150 200 3 Kamilla Szava-Oberndorfer, Austria

It's all too easy at times to anthropomorphise a subject, but this slime mould —  Slime moulds and reflections 80pts

only a few millimetres tall — looks for all the world like a huddle of people about  Olympus OM-1, 90mm macro, 1/50sec at /7.1, 150 250

to scuttle out of frame. The rich gold of the background really makes the red The water droplet in this stunning study gives a wonderful
cluster stand out, while the droplets of water add depth and dimension. Thanks  sense of scale. The reflection is immaculately captured and
to skilful focus stacking, both log and slime mould are perfectly sharp. the overall scene is like something out of a Dr Seuss book.

4 Henrik Spranz, Austria
Icy world 70pts
Canon EOS RS, 135mm, 1/125sec at /1.8, 150 100

Guest judge Tracy

Calder says:

‘It's hard to capture an

atmospheric shot of

snowdrops without

blowing the highlights

or losing the point of
interest. Here, however, Henrik has
worked hard to avoid these pitfalls.
It's well composed, expertly focused,
and the bokeh delivers just the right
amount of dreamy magic. Playing
with the white balance has worked
wonders, adding a cool, blue tone
that suits the mood of the picture
perfectly. While most of us are happy
to experiment with saturation, contrast
etc at the editing stage, few of us
bother to play around with white
balance, which is a shame. A change
in temperature can alter the feel of
a picture dramatically. | also like the
off-centre position of the flowers — it
might have been tempting to shoot
in portrait orientation, but the extra
space afforded by landscape works
well. It’s a great shot that has been
well planned and excellently executed.

ww.amateurphotographer.com| 51
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Each round, we shine a spotlight on a selection of excellent
entries from the many camera clubs that enter APOY

Linda Wride, Oxford Photographic Society
Redhead

Nikon D750, 24-120mm, 1/320sec at f/20, 1S0 3200

A beautifully textural study of a Highland cattle. Including
part of its horn in the frame is a clever touch.

Rachel Domleo, Bristol Photographic
Society

Abstractrain

Canon PowerShot G3 X, 40mm, 1/636sec at /6.3, 150 125

A stunning abstract that raises more questions than it
answers, which shows the power of an original photograph.

Colleen
Jackson,
South
Manchester
Camera Club
Facein
abstract

Canon EOS R5 Mark I,

100mm macro, 1/160sec at
/2.8,150 100

This blend of two
shots of a rusty
surface has
resulted in an
image that almost
looks as if it had
been taken from
space. The
contrast of the
golds and blues is
sumptuous.

David Muir,
Milngavie and
Bearsden
Camera Club
A drop off holly
. Nikon D750,105mm macro, 1/60sec at f/5,
gar{,m CAMERA CLUBS LEADERS 150 100
ughes,
: 1 Plymouth Camera Club 150
Littlehampton 4 A pin-sharp droplet
CameraClub 2 London:Hampstead hanging off the edge of
Portrait of Photographic Society 145 a translucent leaf, with
a tUIlP 3 Mid-SomersetCameraClub 90 an added dose of depth,
Canon EOS 750D, 90mm macro, - - - thanks to the orange orb
1/125s¢c at /8, 150 100 4= Bristol Photographic Society 70 in the background,
The delicate pattern 4= Kempsey Camera Club 70 results in an image
on this tulip’s p(_etals 4= LauncestonCamera Club 70 where tec_h_mcal ab|!|ty
has been beautifully and creativity combine
realised here. 4= Stafford Photographic Society 70 to great effect.

52

[www.amateurphotographer.com|



http://www.amateurphotographer.com

Z

5 Fabio Sartori, Italy 6 Lynn Fraser, UK

Fly 60pts Leafing through 50pts

Olympus E-M1 Mark II, 45mm, 1/160sec at /2.8, 150 1250 Canon EOS 5D Mark IV, 50mm, 1/2000sec at /2.8, 150 100
Fabio has set up an almost fairy-tale-like scene There’s more to macro than close-ups of
here, with the placement of the ladybird in the insects and flowers, and Lynn has

top third giving it the appearance of flying for demonstrated this extremely well with her

freedom. The surrounding grasses bring depth stilllife of book pages. We loved the high-

to the composition, with their mixture of in and contrast treatment she has given the
out-offocus areas, while the soft green, yellow semi-abstract image, which is served well by
and beige tones are gentle and pleasing. the black & white conversion and square crop.

6
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Winning kit
from Camera
Centre UK

What gear did our top ten
photographers use?

In second place, Michele Marini used
an OM SYSTEM 90mm 3.5 M.Zuiko
Digital ED IS PRO Macro for his shot.
This lens offers an equivalent focal
length of 180mm, with 1x or 2x macro
magnification, inside a lightweight
package. It has seven diaphragm
blades, and 18 lens elements in

13 groups. It also has six stops

of image stabilisation. This lens
received five stars when reviewed in
AR and can be purchased at Camera
Centre UK for £1,199.

Taking seventh place, Angi Wallace
shot her flower still-life using a Sony
A7 Mark lll. This camera features
a 24.2MP BSI-CMOS full-frame
sensor, an ISO range of 100-204,800
(extended), 10fps shooting, 4K video
recording and 5-axis in-body
stabilisation. Its phase-detection
autofocus uses 693 points arranged
across 90% of the image area. This
excellent camera can be found at
Camera Centre UK for £1,499.

In eighth place, David Lain used
a Nikon D810 for his excellent snail
image. This camera features a 36.3MP
FXformat CMOS sensor, ISO 64-12,800
(expandable to ISO 32-51,200), a
shooting speed of 5fps and a live view
split-screen zoom, which allows users
to magnify two separate parts of an
image, positioned laterally across the
frame. An second-hand example of this
excellent workhorse can be purchased
at Camera Centre UK for £699.

To see the full range, visit
[www.cameracentreuk.com
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7 Angi Wallace, UK
Rainforest mantis
on dwarf iris 45pts
Sony A7 Mark I1I, 90mm macro, 1sec at f/16,
150 50

Angi has combined skill,
precision and originality in
her intentional camera
movement (ICM) image.
Flash has captured the
mantis, then moving

the camera during the
one-second exposure has
created the smoke-like
blur. Her persistence has
paid off with a memorable
result that stands out not
only for the deep purple
against the dark
background, but also the
unexpected appearance
of the insect. Her ability
to push her creativity
within the field of macro
photography, and not just
settle for a classic shot,
is to be applauded.

8David Lain, UK

Snail 40pts

Nikon D810, 50mm, 1/320sec at f/16, IS0 64

Although this isn’t a ‘natural’ shot of a snail in its
environment, David has set it up beautifully, placing
the snail at the tip of the flower bud and waiting until
it is outstretched before taking the picture. The
lighting has allowed David to pick out an
extraordinary level of detail in the creature’s shell
and body, allowing the viewer to marvel at the tones
and textures. Spraying the flower with water droplets
is a pleasing finishing touch.

54

9 Andreas Ioannis Karsisiotis, UK
Handstand 35pts
Nikon D7100, 100mm, 1/800sec at f/3, 150 100

A successful wildlife shot — whether macro or not
— often relies on getting down to the same level as
the creature being photographed, and that’s what
Andreas has stayed conscious of here, and to
great effect. By keeping his lens parallel with the
athletic dragonfly, as it does a handstand on the
leaf, he has ensured an impactful image. It would
never have succeeded if he had placed himself
above the insect. In addition, placing himself so
that the insect’s body is against the green
backdrop means the vibrant red stands out in the
best possible way, making the image appear
almost three-dimensional.

Wwww.amateurphotographer.com
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Ben Hancock-Smith, UK
Preening puffin 100pts

Nikon Z8, 200-500mm at 500mm, 1/500sec at /9, 1S0 1400
Ben has captured an unusual
composition of this lovable bird,
which is often portrayed as
something of a clown. Here, however,
he has provided us with the
opportunity to really study the soft
texture of the bird’s feathers, the
contrast between the black, white
and oranges, and appreciate its
wonderfully recognisable profile.
Focus is spot on, with the puffin's eye
being pin-sharp, and featuring just
enough of a highlight that it isn’t lost
and rendered flat and featureless.

An original treatment of a much-
photographed subject is always going
to stand out from the crowd, and
that’s definitely the case here.

Mwww.amateurphotographer.com|
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10 Annemarie
Rulos-vanden
Berg, Netherlands
Fire ant 30pts

Canon EOS 5D Mark I, 150mm,
1/125sec at f/11, 150 250

The timing of
Annemarie’s photograph
of this ant, as it
delicately transports

a larva, is spot on. Its
antennae are fully
outstretched, as are

its legs, with the
separation between
them serving to
demonstrate its
apparent fragility
(despite its bite being
pretty substantial).
Composing on the
diagonal, so that the
twig bisects the frame
and anchors the
composition at the
same time means that
our eye follows the ant’s
direction of travel,
almost as if we are

joining it on its journey.

ROUND THREE WINNER, YOUNG APOY
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The 2025
leaderboards

Erika Howard didn’t even feature in the
top ten at the end of the previous
round, but now she has leapfrogged
everyone to the top of the leaderboard,

! thanks to her stunning frog portrait.

The same goes for this round’s Young
APQY winner, Ben Hancock-Smith.

The leaderboard in both contests
is always quite congested at this
relatively early point in the
competition, so we look forward to
seeing how they both spread out over
the coming rounds, as well as who
stays in the top ten, and who is yet
to make an appearance.

APOY

1 ErikaHoward 145
2= AzimKhanRonnie 10
2= LynnFraser 10
4= MaungHtet 100
4= Michael Woodward 100
4= Philip Tomlinson 100
7= Michele Marini 90
7= Peter Saphier 90
9= David Travis 80
9= KamillaSzava-Oberndorfer 80
11= AlaaNour 70
11= Andy Holloway 70
11= Henrik Spranz 70
1 BenHancock-Smith 135
2= JackCavanagh 100
2= JakeRandazzo 100
2= Valentin 100
2= Youssef Ahmed 100
6= AlecStein 90
6= JasmineKirk 90
6= Lucy Monckton 90
9= DylanFantone 80
9= GiovanniDeLuca 80
9= MatteoBotta 80
9= Sofie Goorts 80

To see more images from APOY
Round Three and Young APOY, visit

amateurphotographer.com/APOY
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Testbench

SMARTPHONE MACRO

for macro

Best smaph()nes

You don’t always need specialist equipment for close-ups; the best camera
phones are very capable when it comes to macro photography

or those who would like to give macro photography a go but

prefer not to buy new kit, there’s always the option of using

your phone. Smartphones have obvious advantages of

convenience and cost over cameras, which generally require
a dedicated lens with macro capability, either for magnification,
close-focusing, or both.

Not long ago, clip-on macro lenses for smartphones were available
to buy. These tended to be low in quality and fiddly to use, and since
they were usually specific to a phone model, they became obsolete as
soon as you upgraded your device. In recent years, flagships and even
mid-range phones have come equipped with macro functionality
directly in camera. It's even become a key selling point.

If macro photography is of interest to you, and you're thinking of
upgrading your smartphone, consider some of those listed here.
These are all high-end smartphones with a price-tag to match, but
cheaper phone deals can be found by skipping back a generation or
more — just check that the older versions offer macro first.

58

How does smartphone macro work?

Generally speaking, most smartphones utilise the ultra-wideangle
camera for macro. The phone will detect when you're attempting to
take a close-up picture and automatically switch to macro mode. With
the iPhone 16 Pro, for example, this gives you the ability to focus as
close as 2cm from the subject. The phone will then crop in to give the
same angle of view as the standard 1x lens, for a more natural
appearance. Since you're switching to a different sensor and lens,
image quality may suffer in some situations, such as in low light.

Most phones have the option to switch off the macro focusing for
each shot if you prefer to use the standard lens. But you will probably
need to move further from the subject to achieve focus.

There are exceptions to using the ultra-wide lens, such as the
Xiaomi 15 Ultra and Vivo X200 Pro that use the telephoto lens for
macro. Some budget smartphones have dedicated macro cameras,
but in practice, we've usually found these to be poor performers,
particularly when they're low resolution — some are just 2 megapixels.

Iwww.amateurphotographer.com|
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1Phone 16 Pro
® From £999
°

The iPhone 16 Pro employs a
triple-lens camera setup, with a
wideangle, 0.5x ultrawide, and 5x
telephoto lens. This is the same
as the larger, more expensive
iPhone 16 Pro Max. It’s also
similar to the iPhone 15 Pro Max
before it, although the ultrawide
sensor has been upgraded to
48MR compared to 12MP
However, the lens remains 13mm
equivalent and f/2.2. The main
sensor is also 48MR with a
24mm f/1.78 lens, while the
5x telephoto is 120mm /2.8
equivalent. Despite those two
high-resolution sensors, the
standard output remains at 12MP

Apple is now in its fourth
generation of smartphones with
macro capability. As on previous
models, this mode enables you
to get super-close to the subject
by automatically switching to the
ultra-wideangle camera. You can
record both video and still images
with the iPhone’s macro mode,
and you can also shoot in Apple’s
ProRAW format.

If you're finding image quality to
be low, such as if light levels are
poor, you can switch off the

macro focusing and revert to
using the main camera. You can
still get fairly close, so if the
subject isn’t particularly small,
this can work well.

Another option is to switch to
Portrait mode to create a
shallow-depth-of-field effect.
Again, this uses the main
camera, so it will work best with
subjects which aren’t super-

-y
) Qs

Like other iPhones, the 16 Pro uses its ultra-wideangle lens for macro

small. Note there’s no macro
focusing capability in this mode,
nor can you shoot in raw format.
The iPhone 16 Pro also gains a
new Camera Control button,
which aims to make using the
phone a little more like a real
camera. You can press it once to
open the camera, then again to
take a photo. Sliding your finger
along it zooms in and out, too.

Vivo X200 Pro
® £1099
°

/‘

)

www.amateurphotographer.com|

We found the Vivo X200 Pro to be
an excellent performer overall
that delivers fantastic results.
The only downside is its limited
availability; Vivo announced a
‘Global Release’, but it never
really appeared very widely on the
UK market. However, if you're
prepared to hunt one down, it
comes highly recommended for
macro. Its telephoto lens is one
of the best on the market, too,
and the camera app is really well
featured.

It features three Zeiss lenses
with a 50MP main camera that is
backed by a larger than average
1/1.3in sensor. There is also a
50MP ultrawide and a 200MP
telephoto camera, which has six
special ‘telephoto capabilities’
including HyperZoom, Macro,
Portrait, Nightscapes and Sunset.

Moving onto the macro mode,
there are two options for close-
ups. You can move really close to
your subject and wait for the
automatic macro mode to kick in,
which uses the ultra-wide camera
cropped-in. Or you can switch on
the Super Macro mode manually.

The latter produces the best
results, as it utilises the 3.7x
200MP telephoto camera.

At 85mm equivalent, this
camera has an ideal focal length
for macro photography. Also, by
moving further away, you avoid
disturbing or casting shadows on
skittish subjects like butterflies or
bugs. This mode delivers sharper
and more detailed macro shots

Iy 5
048

™ r:'_ -
The Vivo X200 Pro is one of the best phone cameras for close-ups

than some dedicated macro
lenses on other phones.

Overall, image quality from the
X200 Pro is excellent, across a
wide variety of conditions. Detail
is great, and the colours are
nicely bright and punchy without
being unrealistic. Working with
Zeiss has also clearly worked
well to produce high-quality
overall images.
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Samsung Galaxy

S25 Ultra
® From £1249
°

SMARTPHONE MACRO

The Galaxy S25 Ultra is
Samsung’s flagship phone
camera, with a vast array of Al
photography features inherited
from the previous S24 Ultra.
Overall it's one of the best
smartphone cameras around,
with four cameras on the

rear. Of these, three are now
high resolution, because the
ultrawide camera received a
generous 50MP upgrade from
12MP before.

The Al technology is utilised
during image capture and is said
to improve night photography,
noise performance, zoom quality,
and HDR imaging, among others.
The S25 Ultra also has one of
the best screens on any phone,
thanks to an excellent anti-
reflective coating.

For macro shooting, the good

news is that three of the cameras

have pretty good close-up
capabilities. The bad news,
though, is that you're never quite
in control of which one the phone
is using. By default, if you point
the camera at a close-up object,
the phone will switch from the
main camera to the ultra-wide-

angle camera and give you a
cropped (and distorted looking)
photo, as well as lower-quality
results in low light. Switch to the
3x setting, and the phone will
now crop from the 1x camera —
giving a pixelated, but relatively
pleasing-looking, image. Switch to
the 5x option, and the phone will
again crop, this time from the 3x
camera, giving a pixelated image.

The S25 Ultra can give some nice close-ups, but it’s frustrating to use

This is all quite frustrating, and
the device doesn't tell you what’s
going on until you look at the EXIF
data after you've taken the shot.
However, the 5x option (which
crops from the 3x camera) looks
to give the best results.

Other smartphones, though,
have really impressive telephoto
macro capabilities that use the
periscope camera.

Google Pixel 9 Pro

® £999
@ [store.google.com|
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Macro functionality was
introduced to the Google Pixel
range for the first time with the
7 Pro. The Pixel 9 Pro maintains
a similar triple-lens array, with
standard, ultra-wide and 5x
telephoto options. The main
sensor is 50MPR with the standard
output being 12.5MR However
for our purposes, the significant
improvement is that the ultra-
wide camera is f/1.7, with a
48MP sensor and macro AF.

As with most macro-capable
smartphones, the Pixel 9 Pro
will automatically detect when
attempting to focus close to a
subject and switch to macro
mode using the ultra-wide
camera. With it enabled, you can
focus as close as 3cm. This can
be overridden when not wanted
for certain conditions, but again,
you won't be able to focus as
closely.

You can shoot both video and
stills when close-focusing, and as
a bonus, you can record in Raw
format when using macro mode,
since this is accessible in the
standard Photo setting. There is

also a Pro mode to control
exposure, shutter speed, and
white balance.

Using the ultrawide lens for
macro is pretty common, but we
generally find it doesn’t yield the
very best results — and the same
is true for the Pixel 9 Pro. While
the macro results are perfectly
adequate, shooting in this way
requires you to step into the
available light which doesn’t help

matters. Better results can be
seen from other high-end Android
models that offer telephoto
macro, such as the Xiaomi 15
Ultra and the Vivo X200 Pro.

Portrait mode is also available
and, again, can be useful for
creating shallow-depth-of-field
images of macro-type subjects in
certain conditions. But this will
work best with subjects that
aren’t particularly small.

With the ultra-wide lens, it’s easy to get in the way of your own light

Iwww.amateurphotographer.com|
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OnePlus 18
® From £899
°

Xiaomi 15 Ultra
® £1299
°

www.amateurphotographer.com|

Historically OnePlus phones have
boasted high-end specs for less
money, and things are no
different with its latest OnePlus
13. Improvements have been
made to both hardware and
software, with its upgraded
triple-camera setup a product of
an ongoing collaboration with
Hasselblad, combined with
OnePlus’ most advanced imaging
software. Yet the OnePlus 13

" goes for a significantly lower price

than equivalent models from the
likes of Apple and Samsung.

There are three cameras
onboard, with the main wideangle
camera combining a 50MP
sensor with an optically stabilised
23mm f/1.6 equivalent lens.

The other two cameras comprise
a 50MP ultra-wideangle with a
15mm f/2 lens, plus a 50MP
73mm /2.6 equivalent 3x
telephoto with OIS.

In the default ‘Photo’ mode you
can shoot with the three lenses
and digital zoom options, as well
as adjust aspect ratio, exposure
compensation, flash and the
selftimer. Further control can be
taken in Master mode, with the

Xiaomi’s latest flagship, the 15
Ultra, is the best smartphone you
can buy for photography. It has
four cameras, including a 23mm
equivalent f/1.63 main camera,
14mm f/2.2 ultra-wide, 70mm
/1.8 telephoto, and 100mm
/2.6 periscopic telephoto. Three
of these have 50MP sensors,
while the 1200mm has a super-
high resolution 200MP sensor for
improved digital zoom. All are
fronted by Leica Summilux
lenses, a fine marker of quality.

Not only that, but the main
sensor is of the one-inch type,
which is much larger than
sensors found in almost every
other smartphone out there —
and certainly bigger than from the
mainstream brands of Samsung,
Apple and Google.

Macro shooting is an area
where this phone really excels.
The telephoto macro option leads
to highly detailed results — we'd
love to see a similar approach
from the bigger names, too. The
15 Ultra produces macro shots
which are much better than the
Samsung Galaxy S25 Ultra, the

option to change IS0, shutter
speed and white balance.

Of most interest to us here,
though, is the ‘Macro shot’
feature, which allows you to take
close-up photos. This will turn on
automatically when you get very
close to a subject. You can also
turn it on manually via the menu,
which then activates the
telephoto lens for macro.

You can either leave it on
autofocus, or change to manual
focus to adjust focusing yourself,
which works well.

In use, the OnePlus 13 delivers
great results in a range of
environments, and from all the
lenses. Colours are vibrant and
pleasing without becoming
over-saturated, with plenty of
detail shown, too.

The OnePlus 13 provides telephoto macro in an affordable device

iPhone 16 Pro Max or the Google
Pixel 9 Pro, although it’s pretty
similar to the Vivo X200 Pro.
One real bonus treat for
photographers is the optional
Photography Kit. With this, you
get a detachable grip that
provides real physical controls,
including shutter and video
buttons, a zoom rocker, and a

command dial. It also gives extra
battery life, while a special phone
case allows the use of 67mm
filters. You even get an add-on
thumb grip that provides a much
more secure hold.

All these high-level specs don’t
come cheap though. The Xiaomi
15 Ultra costs £1,299, with the
Photography Kit adding £179.

The 15 Ultra’s 70mm telephoto camera delivers great close-up photos
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8 tips for shooting macro with your smartphone

To get the most from your smartphone when shooting macro, give these tips a try to boost your shots

Know when to
switch it off
Sometimes, the dedicated macro
mode can do a worse job than
leaving the standard lens to it. If

you don’t need to get super-close,

switch it off and see how the
main sensor copes first.

Shoot in raw if

you can
For maximum flexibility, shooting
in raw (plus JPEG or HEIF
simultaneously, usually) gives you
scope to edit your smartphone
macro shots after the fact, or by
using apps such as Snapseed.
Not all smartphones offer the
ability to shoot raw and macro at
the same time, though.

Experiment with
digital filters
Most smartphones include
some inbuilt digital filters. Try
experimenting with black & white
and macro, for example.

Adjust the

exposure
Even smartphones without full
manual control give you some
degree of tweaking. Using the
onscreen slider to add some
positive exposure compensation
can brighten up close-up subjects
to good effect.

Turn your phone
upside down
To get super-close to some

subjects, a rotation of the
smartphone — so the screen is
upside down and the lenses at
the bottom — can provide a better
angle. It's a simple tip, but it's
easy to fail to realise the
difference it makes.

Use asmartphone

tripod
To remove the risk of shake, you
could use a phone tripod, or a
smartphone adapter for your
existing tripod. You could also
utilise the smartphone’s
selftimer (usually 3 seconds or
10 seconds) so that you're not
touching the phone at the point
of capture.

Try out portable

LED lights
Another potential accessory you
might want to use is portable LED
lights to illuminate the scene,
especially for very close-up
scenes. This will help to produce
clearer, sharper details, especially
in situations where light is low in
the first place.

Use the telephoto

lens
If your smartphone doesn’t have
a dedicated macro lens or
close-up capability, but it does
have a zoom lens, try using that
to recreate the appearance of
close-ups.
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From the makers of Amateur Photographer magazine

THE NEW
MUST-BUY FOR ANY
PHOTOGRAPHER

How to create magical monochrome images using film or digital cameras lack & white photography is as popular
o as ever, because it adds mood, drama
Phofoorapher

and atmosphere, as well as making your
pictures look ‘classic’. In this packed 132 page

B LAC K & W H I T E guide, you'll learn all the essential skills, such
as choosing your subject, boosting texture,

P H OTO G RA p H Y tone and contrast with editing software, and

) g ] making monochrome work for landscapes,
Your ultimate guide to better pictures portrait, street shots and more, There’s plenty

of inspiration from world-famous masters

like Michael Kenna, and we also help you get

started with black & white film developing
N E and scanning - there’s now a wide choice of

superb yet affordable black & white film. Find
out how to lose the colour and win!

// More than ¢

2

More than 500 expert tips
over 132 pages

Pick the best subjects and
‘see’ in black & white

The art and craft of
amazing mono landscapes

Take striking, beautifully
toned portraits

Edit your shots for
maximum impact

Go minimal: Michael Kenna
interview

Black & white film
starter guide

+ postage

ORDER YOUR GOPY TODAY
Visit

Gall on and guote

Lines are apen Mon-Fri 8.30am to 6.30pm. Calls are charged at your standard network rate.
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MACRO LENS ROUND-UP

lakinga

new for close-up shooting

closer look

We reveal the best macro lenses currently available

hile you don’t absolutely
need a dedicated lens for
macro photography, there’s
no doubt that they are the
best solution. They let you get right
up-close to your subject, while producing
super-sharp images. Most mirrorless
systems now have a good choice of macro
lenses to choose from, and you'll find our
top recommendations over the next few
pages. On the other hand, many macro
lenses for DSLRs have disappeared from
the market, so we've rooted out the best
of those you can still buy new. Of course,
plenty are available second-hand, too.

Macro lenses for mirrorless

Canon RF 85mm F2 MacroISSTM
® £669 ©

Canon EOS R system owners have an unusually large number of
lenses labelled ‘Macro’ to choose from, with prices ranging from the
£529 RF 35mm F1.8 Macro IS STM to
the £1,479 RF 100mm F2.8 L Macro
IS USM. However, we suspect the
latter’s high price will push many users
towards its 85mm f/2 stablemate.
This isn’t what many photographers
consider a ‘true’ macro lens, offering
only half life-size magnification at its
35cm minimum focus distance. Indeed
it could equally be considered to be an
affordable portrait lens that’s unusually
good at close-up shooting. But it offers
5 stops of optical stabilisation on
cameras that lack in-body stabilisation,
and up to 8 stops on those with IBIS.

Fujifilm XF 30mm F2.8 RLMWR
® £599 e fujifilm.com/uk/en

With its focal length equivalent to
45mm, this lens not only offers
life-size magnification, but can also
double up as an everyday standard
lens. You get Fuijifilm’s familiar
goodies, including an aperture ring
and weather-resistant construction,
in a design that’s less than 7cm
long and weighs under 200g.

It's worth noting, though, that at
minimum focus, the front of the
lens ends up very close to the
subject. If you'd prefer a longer
focal length on a similar budget
there’s also the £5669 XF 60mm
F2.4 R Macro, but it's an old and
relatively unrefined design that only
offers 0.5x maghnification.

64

Canon RF 100mm F2.8L. Macro IS USM
® £1,479 e[canon.co.uk]

You could be forgiven for thinking that
there’s nothing special about Canon’s
pro-spec macro lens for full-frame
mirrorless, given that it's named almost
identically to its DSLR predecessor.
However, Canon has added some exciting
extra features. Firstly, it offers 1.5x
magnification, which means you can
photograph a subject measuring just
24mm x 16mm. Secondly an ‘SA Control’
ring allows users to adjust background
blur either in front of, or behind the
subject. In addition you get all the
hallmarks of Canon’s L range, including
robust build quality, rapid autofocus, highly
effective optical stabilisation and needless
to say, superb optics.

Fujifilm XF 80mm F2.8 R LM OIS WR Macro
® £999 e ffujifilm.com/uk/en|

X-system users interested in close-up
photography are well served by this fully
featured, if pricey, macro lens. Its
slightly longer-than-usual 120mm
equivalent view allows a good working
distance, with life-size reproduction
offered at the 25¢cm minimum focus.
The lens employs linear motors for
quiet autofocus and has a distance
limiter switch to reduce hunting.
Optical stabilisation is built in,
promising up to five stops of shake
reduction, and weather-resistant
construction allows you to keep
shooting in less-than-perfect
conditions. As the icing on the cake,
the lens works with Fujifim’s 1.4x and
2.0x teleconverters.

www.amateurphotographer.com
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Laowa 65mm £/2.8 2x Ultra
Macro

® £429 elwww.venuslens.net|

Laowa is arguably the most innovative lens
maker when it comes to close-up
photography. This 65mm /2.8 optic offers
twice life-size magnification for users of APS-C
mirrorless cameras at a very tempting price.
Its robust metal barrel is impressively
compact, at 100mm long and 335g in weight,
and both focusing and aperture control are
fully manual. Crucially it offers great image
quality, combining impressive sharpness and
beautiful background blur. It's available in
Canon RF, Fujifilm X, Nikon Z and Sony E
mounts. For Micro Four Thirds users, there’s
a scaled-down 50mm f/2.8 version.

Laowa 85mm F2.6 2x Ultra
Macro APO

® £499 e|www.venuslens.net|

This unique lens is remarkably small for a
full-frame macro, at just 53mm in diameter,
78mm in length, and 291g. It achieves this
thanks to its modest maximum aperture and
relatively short focal length. Remarkably,
though, it’s still capable of twice life-size
maghnification, meaning it can focus on an
area measuring just 18mm x 12mm. Even
then, you get a fairly comfortable working
distance of 6¢cm from the front of the lens to
the subject. It delivers impressive image
quality too, especially when stopped down to
f/8 or f/11. It's available in Canon RF, Nikon
Z, Sony E, and L mounts.

Nikon Nikkor Z MIC 50mm
/2.8
® 6790

Nikon offers two macro lenses for its Z
system mirrorless cameras, with the 50mm
/2.8 being the more affordable. Unlike its
105mm sibling, this lens lacks either
weather-sealing or optical stabilisation, which
might make it look like the less desirable
choice. But it makes up for this with its
optical quality, which quite simply is superb.
Thanks to its relatively compact size and light
weight, it's a particularly good match to
Nikon’s smaller Z-series bodies, including
APS-C format cameras like the Zfc and Z50II.
Meanwhile on full-frame cameras, it can
double up as an everyday standard prime.

Nikon Nikkor Z MC 105mm
f/2.8SVR
®£1,049 0

As the more pro-focused of Nikon’s pair of
Z-system macro lenses, this packs in pretty
much every feature you could wish for. It's
optically stabilised, weather-sealed, and
employs an internal-focus design. This means
that it focuses quickly and silently and its
length stays constant. Along with a large
manual focus ring, there’s a control dial on
the barrel for changing exposure settings.
A small display panel on top can show the
focus distance and depth of field. It almost
goes without saying that the lens is also
supremely sharp, even when used

wide open at f/2.8.

www.amateurphotographer.com|

OM System M.Zuiko Digital
ED 60mm £/2.8 Macro

® £449 elexplore.omsystem.com|

This brilliant little lens is one of the jewels of
the Micro Four Thirds system. Its dust- and
splash-proof barrel is extremely small and
light, at 82mm long and just 186¢g in weight,
while its slimline 56mm diameter minimises
the risk of shadowing your subject. Yet it still
finds space for both a focus distance
indicator and a focus limiter switch that has a
dedicated 1:1 setting. Autofocus is fast and
silent, and there’s absolutely nothing to
complain about with regards to image quality.
Set to its 19cm minimum focus distance, the
image area of 17.4mm x 13mm is equivalent
to 2x magnification in 35mm terms.

OM System M. Zuiko Digital
ED 90mm F3.5 Macro IS PRO

® £1,299 e|explore.omsystem.com|

This remarkable optic can stake a serious
claim to being the most versatile macro lens
available. In its standard focusing mode, it
offers life-size magnification at 0.25m, but
when you switch to its special S Macro mode,
this increases to twice-life size at a distance
of 0.224m. This is equivalent to 4x on
full-frame, and in practice that means you can
fill the frame with a subject as small as 9.7 x
6.5mm. What’s more, the lens is compatible
with 1.4x and 2x teleconverters for even
tighter close-ups. Built-in optical stabilisation
is rated for 6 stops of shake suppression,
and the barrel is IP53 weather-sealed.
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MACRO LENS ROUND-UP

Panasonic Leica DG Macro-
Elmarit 45mm F2.8 OIS Asph
® 590

While the more affordable Olympus 60mm
/2.8 may look like the best choice of macro
lens for Micro Four Thirds shooters,
Panasonic’s Leica-badged 45mm f/2.8 has
its own charms. Thanks to its shorter, 90mm
equivalent focal length, it's even smaller, at
just 63mm in length. Yet it’s still capable of
life-size reproduction. It also includes optical
image stabilisation, which is particularly
handy for those using Lumix bodies that lack
in-body stabilisation, although it's of limited
use at macro distances. Optically it delivers
the goods, with impressive sharpness used
wide open and minimal aberrations.

Panasonic Lumix S100mm
F2.8 Macro

®£999 @

At first glance, you probably wouldn’t even
think this was a macro lens, given its
remarkably small size that matches
Panasonic’s range of Lumix S /1.8 primes.
At just 8.2cm long and less than 300g, it's
about half the weight of similar full-frame
lenses. Yet it’s still capable of life-size
maghification, with about the only drawback
being a slightly short working distance of
about 10cm at 1:1. But in return, you get
autofocus that’s unusually rapid for a macro
lens. The lens also benefits from dust-and
splashproof construction and should continue
to work at temperatures as low as -10°C.

Pergear 100mmF2.8 2x
Macro
® $319 (approx. £240) ®

This lens delivers extraordinary value for
money. It's a fraction of the price of the
camera makers’ own macro lenses, yet
provides 2:1 maghnification. In part, this is
down to its simplicity: both focusing and
aperture operation are fully manual, with the
latter employing a 13-blade diaphragm for
attractive bokeh. There are no electronics
onboard either, for communicating aperture or
focal length to the camera. Optically, though,
it performs extremely well, delivering beautiful
image quality and overall good sharpness.
[t's available direct from the firm’s website in
Nikon Z, Canon RF, Sony E and L-mounts.

Sigma105mm F2.8 DG DN
Macro Art
®£7290

Designed from the ground up for full-frame
mirrorless cameras, this lens is available in
Sony E and L mounts. In design terms, it
employs a barrel that extends dramatically on
focusing to its 29.5cm minimum focus
position, rather than using an internal focus
mechanism like most contemporary macro
lenses. This approach delivers superb image
quality, with both high sharpness and
effective suppression of colour fringing.

But the flipside is relatively slow autofocus.
There’s no optical image stabilisation
onboard, but most of the cameras it will be
used on feature in-body stabilisation anyway.
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Sony FE 90mm F2.8 Macro
GOSS
8190

While this lens now has stiff competition from
more affordable rivals from Tamron and
Sigma, it’s still a truly excellent choice for
users of Sony E-mount cameras. It includes
both optical stabilisation and internal
focusing, in a dust- and moisture-resistant
design. Other highlights include a focus ring
that can be pulled back towards the camera
to engage manual mode, a Focus Hold
button, and a focus limiter switch on the side
of the barrel. But unlike more recent Sony
lenses, there’s no aperture ring. Optically it's
absolutely superb, giving super-sharp images
with smooth, attractive bokeh.

Tamron 90mmF2.8 DiIll
Macro VXD
® 5490

Available in Sony E and Nikon Z mounts,
Tamron’s first macro lens designed
specifically for full-frame mirrorless cameras
comes in at a remarkably tempting price.

Yet despite this, it doesn’t skimp on features.
Naturally you get 1:1 magnification, when the
lens is set to its minimum focus distance of
23cm. But Tamron says it’s equally suitable
for shooting portraits as well as close-ups,
thanks to its soft bokeh. Other features
include moisture-resistant construction, plus
a Focus Set button and Focus limiter switch.
It's also compatible with Tamron’s Lens Utility
software for tweaking its operation.
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Macro lenses for DSLRs

Canon EF100mm £/2.8L
MacroIS USM
®f1,2490

Canon'’s third-generation 200mm macro for
its full-frame DSLRs is an absolutely stellar
optic, as we’'d expect from the professional L
range. It delivers superb image quality, with
exceptional sharpness, minimal chromatic
aberration and essentially no distortion.

A ring-type ultrasonic motor delivers rapid,
silent autofocus, while life-size magnification
is achieved at the minimum focus distance of
30cm. Optical stabilisation is built-in, with
Canon’s hybrid system promising 4 stops
stabilisation with distant subjects, or 2 stops
at half life-size magnification. The barrel
boasts robust weather-sealed construction.

Nikon AF-S DX 85mm {/3.5G
ED VR Micro
® £459 e[nikon.co.uk]

Designed specifically for DX format (APS-C)
DSLRs, this lens offers an unusually long
128mm-equivalent focal length. It's packed
full of attractive features, including a silent
wave motor that promises quiet, precise
autofocus, and optical image stabilisation
with 3 stops of shake reduction. At its
minimum focus distance of 28.6¢cm it can
focus on subjects measuring 24x16mm,
which is equivalent to 1.5x magnification in
full-frame terms. The 9-blade aperture
promises attractive bokeh and stops down to
/32 for extended depth of field. The lens is
relatively lightweight too, at 355g.

www.amateurphotographer.com

Laowa1l00mm {/2.8 2x Ultra
Macro APO

® £569 e[venuslens.nef

This fine 200mm f/2.8 optic is designed for
full-frame DSLR cameras. It's available in
Nikon F, Pentax K and Canon EF mounts, with
the latter coming in two versions with a
choice of manual or electronic aperture
setting. The lens has also been adapted for
full-frame mirrorless, in Canon RF, Nikon Z,
Sony E and L-mount versions. The minimum
focus distance is just 24.7cm, which provides
2x magnification. Meanwhile colour fringing is
suppressed thanks to the apochromatic
design. Despite the enhanced close focus,
the size and weight are similar to
conventional 200mm macro lenses.

HD Pentax-D FA Macro
100mm /2.8 ED AW
®f5% e

This macro lens works on both full-frame and
APS-C Pentax DSLRs. While it looks very
similar to the firm’s previous model, it gains
updated optics with an additional lens
element, making 10 in total, arranged in 8
groups. It's unusually compact for its class, at
just 8.1cm long and 340g, thanks to the use
of an extending focus mechanism. The
working distance between the lens and the
subject at 1:1 magnification is 13cm, and a
Quick Shift focus system allows autofocus to
be overridden manually at any time. It also
benefits from all-weather construction for
outdoor use.

Laowa25mm /2.8 2.5x -5x
Ultra Macro

® £429 e[venusiens.ne

For serious devotees of close-up photography,
this lens provides ultra-high magnification at a
remarkably low price. Unusually, it doesn’t
focus to infinity, but instead provides between
2.5x and 5x maghnification across a focus
distance range of 17.3cm to 23.4cm. It
requires both manual focus and aperture
operation, and is generally best used on a
tripod with a macro rail. The slimline, tapered
barrel is specially designed to minimise
shadowing of your subject. The lens comes

in Canon EF, Nikon F and Pentax K DSLR
mounts, along with Canon RF, Nikon Z,

Sony E and L-mount mirrorless options.

Zeiss Milvus 100mm £/2
Makro Planar
®£1,695 @

There’s no denying that £1,695 is a lot to pay
for a macro lens that doesn’t even autofocus.
But premium optics and build quality always
cost extra, and that’s exactly what Zeiss
provides. Available in Canon EF and Nikon F
mounts, this lens provides 0.5x maghnification
at its minimum focus distance of 44cm. Its
f/2 maximum aperture gathers an extra stop
of light and provides greater background blur
compared to f/2.8 lenses, which makes it an
attractive option for shooting portraits, too.
The robust metal barrel is sealed for
protection against dust and water, and the
Nikon version even boasts an aperture ring.
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ADVERTISING FEATURE

[ife on

e road

How photographer Chris Fregly
turned two years of his camper
van adventures in the USA into

a beautiful photo book

hen software engineer

and photographer

Chris Fregly set off on

a nomadic journey
across North America in his self-
converted camper van, he captured
more than just landscapes — he
collected memories. After two years
of van life and countless images, he
decided to create Two Years in a Van,
a beautifully produced photo book
that charts his adventures. Here,
Chris shares how he brought the
project to life using Bob Books, what
he learned along the way, and why
the final result means so much.

Tell us about the photography
project that features in your
new book

Two Years in a Van is a compilation
of photos and ramblings from two
years of travelling around North
America in my self-converted
camper van. After completing my
trip, I wanted to create something
physical to remember all my
adventures by — as well as
something that I hope will inspire
others to get out and explore the
world for themselves.

Why did you decide you
wanted to publish the work
as a book? Was that the idea
from the outset?

As an avid photographer, I'd taken
hundreds of thousands of photos
throughout my travels. At first I
considered just creating prints of my
work but eventually landed on
creating a photo book. I chose to
create a book as it provided the
opportunity to tell a more complete
story and seemed like a more
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natural way to share some of my
favourite moments from living life
on the road.

Why did you choose Bob Books
as the provider?

I did a lot of research when choosing
a photo book company. Bob Books
was highly recommended for its
quality. I also wanted to have full
control of the book design process
via InDesign and they provided an
easy method for doing so.

What size, cover and paper
options did you consider and
what made you choose the
formats that you did?

Two Years in a Van is a 21x28cm
hardcover book printed on lustre
photographic paper. I wanted to
create something that would both
last and could lay completely flat to
better showcase the photos that
stretched across both pages. This
format helped me to achieve both of
these goals.

How did you design the pages?
What were the considerations
in deciding the layout?

When designing the book, the main
focus was ensuring that the
photography was front and centre.
Minimal text was used and photos
in each spread were chosen to
complement each other. I also
wanted to include some sense of
story so I incorporated a small
excerpt about each region I visited
along with an illustration. This
helped to both break up the book
into sections as well as to tie it all
together. Also a huge shoutout to
Grace Harkin for creating the

ILLUSTRATION FEATURED © GRACE HARKIN. IMAGE FEATURED © CHRIS FREGLY

IMAGE FEATURED © CHRIS FREGLY

| Chris is very happy with _
the quality of the finished | |
‘product from Bob Books' | |

Photography was front and

centre, in the book design

{'nh'““h'
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IN ASSOCIATION WITH , Bob Books

© CHRIS FREGLY
© CHRIS FREGLY

Bluff Springs, New Mexico
amazing illustrations that are

Grand Teton National Park, Wyoming

included in this book. The book turned out great! I'm very
happy with the quality, and excited
How easy did you find the to share it with others.

process of creating the book?
The process was very smooth, albeit ~What are your plans for it?
time-consuming. Using tools such as I plan to give copies to friends and
InDesign provided a lot of creative family, who supported me. And it’s
control but required me to think for sale on the Bob Books Bookshop
about every little detail. On the at:[bobbooks.co.uk/bookshop/|
other hand, bringing the book from  [two-years-in-a-van-v2-2|

design software to Bob Books for
printing was very smooth and
required little work on my part.

How could the process have
been improved; what features
would you like to see added?
Had I not had graphic design
experience and knowledge of tools
such as InDesign, I likely would have
used a pre-existing template
provided by Bob Books. This would
have greatly simplified the process
and is what I would recommend to
others just starting out and looking
to make their own book. You can see more about Chris Fregly by visiting:

www.chrisfregly.com

IMAGE ON COVER © CHRIS FREGLY

What did you think of the Instagram:
book when you received it? Did |llustrator’s Instagram:

it live up to expectations? |www.instagram.com/graceharkinart|

ABOUT BOBBOOKS
Used by expert and aspiring photographers alike, Bob Books

Bob Books is one of the UK’s most well-respected

firms for designing and printing photo books. Choose from an exceptional range
of premium photographic papers and binding styles, including lay-flat binding with
Gloss, Matte and Lustre Photographic Paper. The software is free to download,
and easy to use. And, once published, photo books can be sold or distributed
through the Bob Bookshop. See|bobbooks.co.uk|and jnstagram.com/bobbooks
Plus, AP readers can save 15% on photo books with Bob Books!

Just quote code AMATEUR15.

For details, visit: www.bobbooks.co.uk/amateur-photographer
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ALL PRICES ARE APPROXIMATE STREET PRICES

N 1elS)a (e a8 ACCESSORIES
NiS1 Wizard
Camera Bracket

Andy Westlake tries out a handy device
for fixing a camera onto a tripod
® £74.90 @|nisioptics.co.uk]

The NiSi Wizard Camera Bracket is a device for
attaching your camera onto a tripod. By means

of a rotating collar around the lens, it allows rapid
switching between portrait and landscape format
shooting, while keeping the camera directly above
the head where it's most stable. Compared to using
an L-bracket, this approach potentially offers some
real advantages.

Firstly, the design won't interfere with articulated
rear screens, which is crucial when shooting at
awkward angles. Secondly, it’s unlikely to block
access to your camera'’s cable release port.
Thirdly, it allows you to hang your camera from
an inverted tripod centre column for low-angle
shooting, but turn it back the right way up again,
rather than struggle with operating it upside-down.
It also lets you rotate the camera freely around
the lens axis to tweak the composition.

Naturally, there are some caveats too. For the
bracket to fit and work properly, the camera’s tripod
socket needs to be in line with the lens. On many
smaller bodies, you may need an additional spacer
to centre it vertically, for example an Arca-Swiss grip
or baseplate. It won't fit onto cameras with large
viewfinder overhangs, such as the Panasonic S5ll.
It will definitely get in the way of hand-held shooting.

The bracket is also likely to restrict access to the
camera’s lens release button, along with any
controls on its front plate. In the worst-case
scenario, you may need to use the flat face of
a key or screwdriver to release the lens. It will also
obstruct lens controls within about 15mm of the
camera body, such as switches and aperture rings.

If you can live with all this, though, the NiSi Wizard
works pretty well. It's very nicely made and fits
securely onto both your camera and tripod.
Crucially, the ring rotates really smoothly and
locks down tightly at whatever angle you need.

Hex key
A 4mm hex key for
tightening the camera
screw attaches
magnetically beneath the
camera plate.

Anti-scratch
A rubber ring inside the
collar protects your lenses
from scratching.

Testbench

Reconnended

Locking
The bracket will lock firmly at
any angle, with click stops at
90-degree intervals.

Adjustment
The camera plate can
be moved up and down

by about 1cm for centring

the ring on different
cameras.

WHICH SIZE?

Verdict Ataglance
NiSi offers four versions, with the

If you can persuade the NiSi Wizard to fit your

camera properly, it can be a useful option for tripod @ Rotating tripod bracket number in each name indicating the
shooting. Personally, | can easily recommend the @ Arca Swiss compatible inside diameter of the ring in

W-63 for Sony full-frame users; | tried it on both the @ 1/4in tripod socket millimetres. The W-63 is recommended
A7R V and the older A7 II, and it worked with every @ Clicks at 90° intervals for Sony E and Canon EOS M systems;
lens | could find (which is a lot). For Micro Four ® Comes i four sizes the W-72 for Fujifilm X, Nikon Z and
Thirds, Fujifilm X and Nikon Z cameras, the W-72 L-mount cameras; and the W-82M for
does a pretty good job too, although it's more likely Canon EOS R (right). The W-82D has a
to block camera and lens controls. longer camera plate to fit DSLRS.
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n my previous article |
talked about the creation of
the CIE XYZ colour space,
and its position as one of
the reference points for all other
colour spaces. This article is all
about the other one, the CIE Lab
colour space, which was released
in 1976, 35 years after XYZ.
As we learned, XYZ was based
on the assumption that human
colour perception could be
described using the mathematics
of linear geometry. At that time
little was known about the
physiology of the human visual
cortex, or indeed the working of
neurons, the building blocks of
the brain. In that regard it's
astounding that XYZ works as
well as it does. But by 1976
much more research had been
done, and the CIELAB space took
advantage of its results to
provide a more accurate model
of colour perception.

The ‘L’ in ‘LAB’ stands for
‘lightness’, how light or dark an
object looks to a human observer,
on a scale from O (black) to 100
(white), with intermediate values
representing what is sometimes
known as ‘percentage grey’.
There is much confusion about
lightness. Many photographers
incorrectly call it ‘exposure’
(which is in fact light energy
density at the plane of focus).
Sometimes it is wrongly termed
‘luminance’. Luminance is a
physical measure of luminous
power density, so is clearly
inappropriate for a perceptual
concept. Some colour spaces
prior to CIELAB (particularly those
developed for colour TV) used ‘I’
to denote relative (as opposed to
absolute) luminance, in which the

values are given
relative to
whatever is the
maximum, to be
perceived as
‘white’. This
depends on the
assumption that
how light or dark
an image looks
is linearly related
to how much
light power
emanates from
it. By the time
CIELAB was
developed this
was known to be
incorrect. Thus

Professor Newman on...

N the lap

On how the CIELAB colour space attempts to describe
human colour perception
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The physical stimulation is photons of various
wavelengths. In the retina the rods and cones
measure the number of photons in different
wavebands, and the ganglions (retinal neurons)
derive value for brightness and opponent colours.
These are passed via the optic nerves to the visual
cortex, which produces the perceptual results,
lightness, chroma and saturation.

lightness has a
non-linear relationship to relative
luminance.

The other two components, A
and B, encode the perceived hue
of an object. To explain how they
work, it's necessary to discuss
the development of colour theory.
In the late 19th century two
different theories of colour vision
had been developed. One was
the more familiar trichromatic or
‘red-green-blue’ theory, that held
that colours are composed of

mixes of three different primaries.

The other was ‘opponent theory’,
which postulated four ‘unique

hues’, red, green, blue and yellow,

which could not be produced by
mixing other hues. Rather, other
hues were determined by where
they fitted in a scale from green
to red (A) and blue to yellow (B).
These provide the A and B
(strictly a* and b*) components
of CIELAB.

It might be asked, how can
both theories be true? The
answer lies in the realisation that

what we are talking about is not a
physical thing, but rather a
perceptual artefact which is the
result of the workings of the
visual cortex. That they could
coexist mathematically, along
with the formulae relating them,
was worked out by the physicist
Erwin Schrodinger (of cat fame) in
1925. It was much later that the
physiological workings that
effected this seeming
impossibility were identified,
which are shown in the diagram.
All three channels of CIELAB
are non-linear, governed by more
complex mathematical formulae.
Nonetheless it is still only a
convenient mathematical
approximation to human colour
vision, which does not have to
follow mathematical rules at all.
However, it is still substantially
more accurate than CIE XYZ, and
is therefore nowadays the
preferred reference point for
translation to and from device-
dependent colour spaces.

Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer
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INTERVIEW

Small

e WOTl

impact

When David Joseph began exploring the
world of close-up photography, he was
using a mobile phone and cheap clip-on
lens. Here he talks to Tracy Calder about
how his life has changed thanks to
snakes, spiders, frogs and a wonderful

act of kindness

or most of his childhood
and early adulthood David
Joseph was afraid of insects,
reptiles and arachnids.
‘I wouldn’t go near or touch so
much as a grasshopper,” he laughs.
Living in Nigeria there were plenty
of animals to be afraid of: carpet
adders, brown recluse spiders and
puff adders can all issue a nasty
bite if threatened or trapped. But
getting into close-up photography
a few years ago changed David’s
attitude to the creatures that he
shares his home with.

‘When I started photographing
spiders, I realised they are similar to
humans in that they’re just trying
to secure a meal, find a mate or look
for shelter,” he explains. Using his
mobile phone with a clip-on
wideangle macro lens, David began
following the daily struggles of

72

spiders, frogs and snakes and
soon found himself ‘falling in love’
with them.

Price of entry

To begin with, David felt awkward
hanging around fields and bushes
looking for subjects to photograph.
‘People would approach me and ask
what I was doing,” he recalls. But in
time, he saw it as an opportunity to
share his newfound knowledge.
‘Once I explained what I was doing
and showed people my pictures, it
became a gateway for them to
appreciate these creatures too,” he
explains. Days in the field felt like a
gift, offering David the chance to
quieten his mind, connect with
nature and immerse himself in his
surroundings. ‘Getting deeper into
macro made me feel closer to
animals than I felt to a lot of

y

ALLIMAGES © DAVID JOSEPH

humans,” he admits. In those days,
he was just ‘playing around’ with the
camera on his mobile, learning what
he could from photographers on
YouTube, Instagram and,
occasionally, in-person. ‘You don’t
need lots of knowledge, or
equipment or experience to get into
macro,” he assures. ‘The price of
entry is passion.’

Creative kinship

It took a lot of encouragement
before David was willing to share his
pictures and set up an Instagram
account, but now
has more than 6k followers. What's
more, the support he’s received from
the online community has been a
real confidence booster. “The macro
community is the best [ know,” he
smiles. ‘People don’t care where
you're from, what you shoot or what
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equipment you use, they truly care
for one another; I wish humanity as
a whole was more like that.” In fact,
some of the members of the macro
community were so impressed by
David and his work that they
clubbed together to help him buy an
Olympus OM-D E-MS 11, Olympus
60mm macro lens and Godox
V350-0 flash. ‘I think miracles are
rare, but that was definitely one of
them,” he beams. ‘It was such a
beautiful gesture.’

While David is now fully equipped
(he uses an Olympus OM System
OM-1 with Olympus 60mm lens,
Godox V350-0 flash and Cygnustech
diffuser), he still applies the lessons
he learnt from using a mobile phone
to his new work. ‘Early on, I learnt to
concentrate less on magnification
and more on lighting and
composition,” he explains. ‘When
you use a mobile phone, you're
unlikely to achieve two- or three-
times magnification, so you need to
show the beauty of your subject
using light and an awareness of what
is (or isn’t) in the frame.’

He also learnt to keep things
simple, stripping everything away
until the message of the picture
becomes clear. ‘As a beginner,
especially in 2025, it’s tempting to
believe you have to get really close
and use a colourful background, but
that’s not the case,” he confirms.
‘When you think like this, you
run the risk of forgetting about

Above: A white
crab spider with
the perfect pose
is a perfect petal
replacement

Left: A wolf spider "% » $
mother carrying
her babies )

captures one of
the fastest land
insects, a tiger
beetle

K.

Right: An Angola
White Lady
butterfly
photographed
mid-flight
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composition and what attracted | Above: A curled-up | to lug any heavy equipment around

you to the subject in the first
place.” David also learnt not to
compare himself to photographers
using superior kit. ‘When you're
using a mobile phone, you can’t
compete with people using high-end
gear so it’s best to just enjoy yourself
and be grateful that you don’t have
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Dasypeltis scabra
snhake spotted in
the bush

with you.’

Bucket list

For David, frogs, spiders and snakes
are a big part of the attraction. ‘1
never say no to spiders with prey,
babies or eggs,’ he laughs. ‘But I
really love frogs — they just seem to

have such a welcoming personality!’
While he’s happy to respond to
whatever he finds, he does have a
few pictures on his bucket list. ‘I
want to shoot a snake preying on a
frog, but I don’t know if this will
ever be possible,” he sighs. ‘I see
some people getting great shots of
slime moulds, plants and other
things, but these subjects don’t really
interest me. Give me a frog or a
spider and I'm happy - add a snake,
and it’s a party!” David sometimes
uses an app on his phone to

identify an animal he wants to
photograph. ‘It’s okay to learn as you
go,” he suggests. ‘Just be respectful
and approach each animal with care
and kindness.’

Time to heal

David'’s gentle, inquisitive approach
to photographing wildlife has won
him many admirers, both online
and in-person, and it’s something
he’s found personally beneficial. ‘A
while ago I was struggling with




depression and I would go out every
night and take photographs,” he
confides. ‘It was a form of therapy.
To be honest, without macro
photography I don’t think I'd be
alive today. It’s hard to say, but it’s
the truth.” Unfortunately, David’s
confidence took a serious knock
when he was assaulted, more than
once, while out shooting. Shaken
and feeling vulnerable, he stepped
away from macro photography for a
while. Thankfully, it wasn’t long
before his need to spend time out in
nature outweighed his nervousness.
‘The worry never entirely goes away,
but I know that most of the time

[ will be safe,” he says.

Bad habits

In 2023 David was made a
moderator for the Nuts About Macro
(@nuts_about_macrd) Instagram
hub, which has nearly 60k followers.
Spending so much time looking at
images online, he has noticed a few
undesirable trends on the rise. First,

Right: My
favourite phone
macro shot from
2022. A warm
light placed
behind the leaf
created this
silhouette and
‘flame’ effect

Below: Frog
amplexus (exact
species ID
uncertain) with a
ladybug that
clearly isn’t a fan
of privacy

INTERVIEW

a tendency to over-stack images.
‘Sometimes people will stack a
picture to the point where it loses
depth,’ he says. Pictures like these
can feel unnatural to the human eye,
causing us to do a double take for all
the wrong reasons. Second, there’s
been a steep rise in the use of Al,
which David is not happy about. ‘If
you create an image using Al, you
should label it as such. Some people
want to go from point one to point
90 without putting in any effort in
the field. It's a real problem.’

Bright future
David and his contemporaries work
hard to create pictures that celebrate
the natural world in all its raw
beauty - a fact that doesn’t go
unnoticed. In 2024, just 12 months
after he had swapped his mobile
phone for a mirrorless camera, he
won third place in the Animals
category of Close-up Photographer
of the Year (CUPOTY), an
achievement that seems to have
taken him by complete surprise. ‘It
was like a fairy-tale,” he recalls.
When you consider what David
has achieved in the past five years,
with minimum equipment and
numerous setbacks, it’s clear that he
has a bright future ahead of him.
‘I really love macro,” he smiles. ‘It
started with a love of bugs, but
it’s much more than that now.’
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Macro
mastery

From Lensbaby optics to binoculars and
sandals, 27 photographers talk to CUPOTY
co-founder Tracy Calder about their go-to ‘My favourite 010 pieoe of kit

1761 1 - 1 for close-up photography is my
gear fOI' prize-winning ClOSG up plCtUI'GS Phone 15 Pro. It has a very

capable macro mode, as well

Tracy Calder as the ability to produce
Tracy Calder is a photographer, writer and high-resolution images using
former magazine editor. In 2018 she co-founded the standard lens. | find it
Close-up Photographer of the Year (CUPOTY) - ideal for the type of images
a competition celebrating close-up, macro and | like to create and then print

. micro photography. To find out more visit for exhibitions.
www.tracycalder.com and www.cupoty.com.

Tip: Experiment with all the camera features on your
iPhone — you might be surprised by how flexible it is!
Jane Simmonds, Insta: [@jane_simmonds_ar,
www.janesimmonds.co.uk|

WeMacro
automated
focusrail

‘My most valued tool for
close-ups is my WeMacro
automated focus-stacking
rail. It allows me to take
bracketed pictures by
placing my camera on top
of it while it's secured to a
mini tripod. | add my focus
stacking settings on my
phone, such as time

© ANDREW FU:

OM System OM-1

interval and distance
with Olympus between shots.
60mm macro lens

‘I like to team my OM
System OM-1 with a 60mm
macro lens. This camera
has incredible in-body
image stabilisation and excellent in-built focus
stacking. The lens is super-sharp and works brilliantly
for close-up pictures.

Tip: The rail requires time
to move between shots,
so it's not great for moving
subjects. But it's perfect
for the home studio.

Angi Wallace, Insta:
dangiwallacephotography,

ww.angiwallace
photography.com

Tip: Go to your favourite butterfly location in the rain.
Chances are you'll have the place to yourself, and you
might find a roosting butterfly, providing a great
opportunity for a focus stack.

Andrew Fusek Peters, Insta: @andrewfusekpeters|
|www.fusekphotos.com|

©ANGI WALLACE
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© JANE SIMMONDS

© JO ANGELL

Portable diffuser/
reflector

‘My most-used piece of
kit for flower close-ups is a
handheld diffuser, which
blocks sunlight from the
flower I’'m photographing.
On sunny days it's an
absolute must, or your
flower will have harsh
shadows or blown
highlights. They are
inexpensive, but you can
also make your own with
some greaseproof paper.
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Tip: Look at these two
photos: without the
diffuser the flower lacks
detail in the bright sections
and the colours are
distorted. There are many
blocky, shadowy patches
on the petals which
distract from the natural
shape of the flower.

Molly Hollman, Insta:
@mollyhollmanphotography

ollyhollman.myportfolio.com

[

Lensbaby Sweet 35 Optic
‘I'm always looking to use light and
atmosphere to capture the essence
of a subject. The Lensbaby Sweet 35
Optic allows me to do this by almost
mixing the light with the colours and
forms of flowers.

© MARKJAMES FORD

Tip: When using a lens like this you need to make sure
that the subject, not the effect, remains the star.
Mark James Ford, www.astrophotography.art|

OM System
90mm macro
lens

‘The OM System 90mm
macro lens has become
an indispensable addition
to my ultra-macro
photography kit. It has 2x
magnification and can be
used with a 1.4 or 2x
teleconverter. This means
I no longer have to use
extension tubes or an
additional magnifying lens,
both of which can
compromise image quality.

© BARRY WEBB

Canon RF100-500mm lens
‘My most used piece of kit for close-up
photography is the Canon RF 100-
500mm lens. The close focusing
distance is great for a range of subjects,
from small butterflies to dragonflies,

Tip: For the best results

| always use a tripod with
my 90mm macro lens at
2x maghification.

whether perched or in flight. The lens is Barry Wehb,
also light to handhold and super-sharp. Insta: @barrywebbimageg,
www.barrywehbimages.co.uk|

Tip: Even if your subject is flighty, with this lens
you've got the zoom range you need to give it space
and not disturb it.

Jo Angell, Insta: [@jo_angell_wildlife_photography
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© RACHEL MCNULTY

BEST MACRO KIT

White foam boards

‘I love using white foam boards for
close-up photography. They provide
a clean background and help direct
light naturally. | shot this wildflower
bouquet with diffused window light
— no studio equipment required.’

Tip: | place one board beneath, another angled above
- simple, effective, and it keeps my creative flow going
rather than fussing with lighting gear.

Ann Marson, Insta: %annstractd,Iwww.annstracts.coni

OM System OM-1 with OM
System 60mm macro lens
‘| prefer to shoot my Bottlescape
images handheld — the OM System
OM-1 paired with the Olympus 60mm macro lens is
perfect in that it's compact and extremely lightweight.
This is essential when I’'m photographing in very close
proximity to the glass bottles and wanting to have the
freedom to move around to find the best composition.

Tip: Master the Focus Limiter switch on the side of the
lens. Not only does this give you three different focal
ranges to choose from, but it also allows you to switch
your maghification to 1:1 ratio.

Rachel McNulty, Insta: @rachelmcnultyhottlescapes
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© ANN MARSON

KEEN water
sandals

‘During the summer
months | spend hours
exploring the shoreline
at low tide. It's
essential | have
footwear that can
withstand salt water,
provide good grip on
slippery seaweed and
protect my feet. My
KEEN water sandals are
indispensable for these
conditions.’

Tip: Rinse the sandals
in fresh water after
they've been in the sea,
and they'll last years.
David Southern,

Insta:

© DAVID SOUTHERN

OM System OM-1
with 90mm
macro lens

‘Until May | used a Nikon
D500 for macro and | had
to do my focus bracketing
manually. The in-camera
focus bracketing on my
new OM-1 is much faster
and easier, so | can
capture relatively active
insects, whereas before
they had to be very still.’

© TONY NORTH

Tip: Focus bracketing on
the OM-1 works in manual
focus, so you can start the be hard to catch that often

bracket just in front of the  very tiny spot.
subject; this ensures you  Tony North

capture the closest point
to the camera. In AFit can  [www.artofmacro.com

Nikon MC-30A Remote
Trigger Release

‘For close-up work in the studio, | use my
Nikon Remote Trigger Release on my
camera. The ability to take a shot without
touching the camera eliminates camera shake during
the shutter release, thus improving image sharpness.
A must for complex, multiple exposures, like this one.

Tip: | use the remote trigger release with my camera’s
mirror-up mode to capture the sharpest images.
Elizabeth Kazda, www.elizahethkazda.myportfolio.com|

© ELIZABETH KAZDA
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© CSABA DAROCZI

© SOPHIA SPURGIN

Sigma180mm
macro lens

‘My favourite close-up
photography tool is the
Sigma 180mm /2.8
macro lens. I've been

using it since 2016, and it’s probably the highest-
quality lens I've ever held in my hands. In addition to its
perfect sharpness, it has virtually no lens aberrations.

What | really love about it is how beautifully it blurs the

background and foreground.’

Tip: Make good use of the image stabiliser on this
lens. Relatively long shutter speeds are more than
possible thanks to this technology.

Csaba Daréczi, Insta:

www.amateurphotographer.com

© HENRI KOSKINEN

Raynox DCR-250 macro lens
‘| use all sorts of
lenses, from
macro to
telephoto. As for
accessories, | like
to carry a Raynox
DCR-250 macro
lens — it doesn’t take up space in my camera
bag and performs just as well as a dedicated
macro lens. | use it for mushrooms, moss,
swamp plants and micro insects.

Tip: As well as taking up less space in a kit
bag, the Raynox DCR-250 macro lens is
significantly cheaper than a dedicated macro
lens!

Svetlana Ivanenko, Insta: [@svetlana_ivanenko7(

Pentax Papilio II
6.5x21 Macro
Binoculars

‘Macro binoculars are
designed for close-up
viewing, allowing users to
observe objects at short
distances. They allow you
to scout and examine
textures, colours and
forms without straining
your eyes or relying
entirely on a viewfinder or
a screen.

’;c__

Tip: Macro binoculars are
an invaluable companion
for macro photographers
— especially those with
poor eyesight, like me!

~ Henri Koskinen,
[www.mushroomimage.com|

Spray bottle

‘| often use a spray bottle for macro photography. | use
the spray to make a mist of water which | up light with
flash — this creates bokeh, as seen here. | use a constant
light source to create the effect of rain. | also ;

use a spray bottle to add water droplets to }
flowers to simulate dew.’ !

Tip: Try squeezing the trigger using different
levels of force to get different-sized droplets.

Sophia Spurgin, Insta: @daughteruptree

© DANIEL CALLEJO ROSSI

Sony RMT-PIBT Remote Commander

‘I use a Sony RMT-P1BT Remote Commander for night-time
butterfly photography. It's very accurate when it
focuses and | don’t need to touch the camera,
which is handy because | often use a very slow
shutter speed.

Tip: Using a remote commander allows you to shoot

from a distance while illuminating your subject.
Daniel Callejo Rossi, Insta: [@danielcallejorossi

| [www.flickr.com/photos/callross//
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© ROB BLANKEN

Nikon right-angle finder
‘My favourite piece of kit for close-up
photography is an angle-finder. Using
this tool, | can take pictures from a low
angle without damaging my 69-year-old
neck! It's great for photographing

spiders, my favourite subject. Of course, you can also
use the flip-up screen on modern system cameras, but

that doesn’t reveal the fine details quite as well.

Angle-finders aren’t compatible with those cameras,
unfortunately, but luckily, | still have my “old” SLR.

Tip: Don't sell your SLR! Pair it with an angle-finder

instead.

0)) us

OI\E/IIF]% -MI11III
with Olympus
60mm macro
lens

‘A macro lens should be
small and light, so it
doesn’t kill your shoulders
or stop you from walking
long distances; that’s one
reason why | love my
Olympus 60mm lens for
close-up photography. The
lens measures just 3in
and weighs 185g.

Tip: Practise using the
magnification window
which displays the ratios
from 1:1 to 1:4 and the
focus distance
indications. | tend to get
in close to fill the frame
and the 1:1 magnification
is ideal in this little lens.
Melanie Collie,

Insta: [@melaniecollie

IE COLLIE

=
=

Rob Blanken,|www.robblankenphotography.com/spiders|

© MEL

ww.melcollie.co.uk

Pop-up reflector/diffuser

‘| specialise in macro
photography of flora
and fauna in natural
light, so my most
essential piece of kit is :
a pop-up diffuser. Harsh sunlight
doesn’t work well for me to record all the
wonderful details. Using the diffuser
softens the natural light and allows me to
capture my subject at any time of the day.

Tip: Most of the flora and fauna |
photograph is situated at ground level.

| use my camera bag to weigh down the
diffuser, then get in under it to capture my
subject. The diffuser also doubles up as a
reflector. It also works well as a wind
breaker on breezy days!

Tina Claffey, Insta: @tinaclaffeyphotographﬂ

[www.tinaclaffey.com|
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OM System 300mm lens fitted £
with MC-1414x converter % ®

‘l love to use the OM System 300mm f/4 IS
Pro lens fitted with an MC-14 1.4x converter
for insect photography. This combination
gives an effective focal length of 840mm
and focuses down to just over one metre,
allowing frame-filling larger insects from a
good working distance. It also works with
focus stacking/bracketing.’

Tip: The image stabiliser on this lens easily

allows handheld shooting, offering more

flexibility in framing and following the

subject.

Andy Sands, Insta: [@andysandsphotograph
ww.andysands.co.uk

Zeiss Touit 50mm Macro
lens

‘I like to use a Zeiss Touit 50mm macro
lens on my Sony A6500 camera. Why?
Because it’s a simple, practical macro
lens that, at 50mm focal length, allows
me to get close to the subject and use
lower shutter speeds when working
handheld. This lens has great optics
delivering a high-quality image every time.

Tip: Because my photography is mostly
about seeing and capturing obscure
details that aren’t always obvious to
others, | tend to think that my most
useful pieces of kit are my brain and my
eyes (to badly paraphrase Ansel Adams).
o Simon Caplan, |simoncaplanphotography.co.uk|

IMON CAPLAN
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© JAY BIRMINGHAM

AppleiPhone XS

‘My favourite close-up kit
is always the camera that
| have on me. The day |
took this picture it was an
iPhone XS - a quiet
witness to a red admiral
pausing amongst flakes
of paint. Sometimes, it's
not about the sharpest
lens, it's about being
ready when the ordinary
turns into something
beautiful.’

© MIKE CURRY

the default settings and
then as soon as possible
swapping to raw. That way
you will get the shot in
JPEG at least, before the

Tip: With the iPhone I'd
recommend taking the
first couple of shots on

Wimberley §
Plamp -

‘The Wimberley Plamp is an underrated macro tool
in my view. It can be used to hold stems steady,
prop up backgrounds or position reflectors, freeing
up hands and reducing motion blur. It's especially
useful in breezy conditions or for precise
compositions featuring delicate subjects.’

Tip: Focus bracket whenever possible. This avoids
the frustration of discovering that a critical detail
just missed the focus plane once you're home.
Jay Birmingham, Insta: E)jaybirminghamphotography]
|www.jaybirmingham.com|

www.amateurphotographer.com|

© PETAR SABOL

© SANDRA STALKER

Backscatter Mini Flash 2
underwater strobe
and snoot

‘For my close-up photography
| couldn’t be without my
Backscatter Mini Flash 2
underwater strobe and snoot. | think

of close-up photography as creating a mini stage
set, and this is my secret weapon for spotlighting
my teeny-tiny underwater supermodels.’

Tip: Pair this lighting gear with a long exposure or
additional coloured strobe for the background to
introduce added interest.

Sandra Stalker, Insta: @teenytinyunderwaterphotos)
www.temperatewaters.co.uk|

light or the subject
disappears.

Mike Curry, Insta:
E)mikecurryphotography]

mikecurryphotography.com|
Rubber boots

‘I'm totally dependent on
my knee-high rubber boots
when | photograph sand
patterns and other motifs
on the shores of the
islands outside my
hometown. | also use
them in the garden and in
the forest when I'm taking
regular macro photos
because the grass
and vegetation are
often damp or wet.
They also help
protect against ticks!’

© NORA KIRKBAK

usual fit and put on thick
wool socks to help fill
them up!

Nora Kirkhak

Insta:

have problems
keeping your feet

warm, buy a pair of
boots a few sizes
bigger than your

Tip: If you're out in
the winter and

me an increase of 1: 1
Macro and 400mm of
focal length, which is
fantastic for
photographing insects.’

. Tip: Get up early and
8
70-200mm

Alllwith Sony A1 or Sony A1 Il photograph insects while
body with the compact but  they're cold and therefore
Macrolens powerful 70-200mm less active.
‘For close-up or macro Macro lens and a 2x Petar Sabol
photography, | pair my teleconverter. This gives Insta:
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PORTRAITH

Using the latest techniques, PortraitPro 24 has
exclusive, custom-made generative Al modules to
intelligently enhance specific areas of your portrait.

Fine-tune the strength of enhancements with intuitive
sliders, offering a novel approach to creating
stunning portraits.

Key new features:

Mouth Inpainting and Teeth Replacer,
Glasses Reflection Remover, Face Recovery,
Skin and Hair masks, Improved workflow,
new Gender and Age detector and more.

"This feature alone (Glasses
Reflection Remover) would pay
for the upgrade after repairing
just a couple of shots spoiled
by the reflections in a subject’s
glasses, mainly in time-saving."

Professional Imagemaker
Magazine June-July 2024

GET YOUR FREE TRIAL: ANTHROPICS.COM/PORTRAITPRO

See “Upgrades” & “Offers” tabs on site to save extra on Bundles.
Discount also works on LandscapePro and PortraitPro Body.


http://ANTHROPICS.COM/PORTRAITPRO

Best Buys

IN ASSOCIATION WITH

A round-up of the AP testing team’s favourite
and most highly rated kit, including both
cameras and all kinds of accessories, across
a wide range of price points

OM System Tough TG-7

® £499 @|explore.omsystem.com|

This latest model in a long line of class-
leading rugged cameras is waterproof to
15m, shockproof against a 2.1m drop,
crushproof and freezeproof. The 25-100mm
equivalent lens is paired with a 12MP
sensor, with in-body stabilisation to combat
shake. Viewing is via a 3in LCD. The TG-7 is
also one of the few cameras of its type that
can record raw files.

Canon PowerShot G7 X
Mark III
© £699 @[www.canon.co.uk

This lovely little pocket camera provides a
good range of features for both photography
and video. You get a 20MP 1in sensor,
24-100mm equivalent f/1.8-2.8 zoom lens,
4K 30p video recording, and a tilting rear
screen. It's ideal for those who'd like more
advanced controls than on a smartphone.

Y % % % 7 Reviewed 28 Sep 2019

Fujifilm X100VI
® £1,599 ®[www.fuliflm eu/uk]

The sixth version of Fuijifilm’s charismatic
rangefinder-styled compact boasts a 40MP
APS-C sensor in front of its fixed 23mm f/2
lens. It also gains in-body stabilisation while
barely increasing in size. Traditional
analogue control dials are joined by a
unique hybrid optical / electronic viewfinder
and a tilting touchscreen on the back.

It's a truly fabulous camera.

Y % % % /= Reviewed 2 Apr 2024 Yok ok ok
Review
9 Apr 2024
Ricoh GRIII Sony RX100 VII Sony RX101V
@ £949 @ ficohgreu/en-g ® £1,049 @ fwww.sony.co.uk] ® £1,499 ®[www.sony.co.uk

A favourite of street photographers, the

GR lIl combines a 24MP APS-C sensor and
a sharp 28mm equivalent f/2.8 lens in a
slim, pocketable body. It offers sensitivities
up to ISO 102,400 and 4fps shooting, while
in-body image stabilisation helps keeps
image sharp. Viewing is via a fixed 3in rear
LCD or an optional optical viewfinder that
slots onto the hot shoe.

208,09
Reviewed
3 Aug
2019

Sony has somehow crammed a 24-200mm
equivalent zoom, pop-up electronic
viewfinder, tilting screen, 20fps shooting
and 4K video recording into a body that you
can slip into a jacket pocket. With the firm’s
latest AF technology also on board, it's
without doubt the most accomplished
pocket camera on the market.

ok ko
Reviewed

5 Oct 2019

This sets a new standard for superzoom
cameras, with a 24-600mm equivalent lens,
20MP 1in sensor, and 24fps continuous
shooting. Its SLR-shaped body hosts a large
electronic viewfinder and a decent set of
physical controls. It's the best all-in-one
camera for wildlife or
travel photography
that you can buy
right now.

Yok ok ok
Reviewed

2 Dec 2017

www.amateurphotographer.com|
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BEST BUYS REVISITING GREAT KIT FROM OUR TEST ARCHIVES

Canon EOS 250D
@ £769 with 18-55mm IS lens ® fwww.canon.co.uk|

One of the smallest DSLRs around, the EOS
250D strikes a great balance between
portability and usability. It's equipped with a
novice-friendly Guided Mode, while Canon’s
Dual Pixel CMOS sensor provides excellent
autofocus in live view. Image

quality is very good,
delivering vibrant
colours and
plenty of fine
detail.

2. 0.0.8.¢
Reviewed

7 Sep 2019

Olympus OM-D E-M10 Mark IV
@ £749 with 14-42mm lens ®[www.0lympus.co.uk|

With a charismatic retro design, fine
handling, highly effective in-body
stabilisation and attractive JPEG output,
Olympus has made a camera that’s more
pleasant to use than its entry-level
competitors. Its 20MP sensor delivers good
results up to ISO 3200 at least, and its
tilting screen can be set to face forwards
beneath the camera.
2.8.8.8. 6.
Reviewed
26 Sep
2020

Fujifilm X-T5
@ £1,699 body only ®

Fujifilm’s latest X-T model is a great choice
for serious enthusiast photographers. It
boasts a 40MP APS-C sensor housed in a
retro-styled body covered with traditional
analogue control dials. Subject-detection
autofocus, in-body stabilisation and
Fujifilm’s lovely
colour modes
round off an
extremely
desirable
package.

2. 8.0.8.0.¢
Reviewed

3 Jan 2023
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Canon EOSR50
@ £899 with 15-45mm lens @ fwww.canon.co.uk|

With the EOS R50, Canon has fitted some
impressive technology into a compact and
lightweight body. It boasts highly capable
subject recognition autofocus coupled with
rapid continuous shooting. Image quality is
very pleasing too, with attractive files direct
from the camera. It also works well with
EF-mount DSLR lenses.
20,88
Reviewed
6 Jun 2023

Fujifilm X-T50
® £1,299 body only @ fwww.fuijifilm.eu/ul

Fujifilm’s mid-range line takes a major step
up, with a 40MP sensor and in-body image
stabilisation. Traditional analogue dials
control exposure settings, while the firm’s
peerless Film Simulation colour modes get
their own selection dial for the first time.
The compact body
is ideal for
travel. W
2.8.2.8.8.¢ F
Reviewed
30 Jul 2024

Panasonic Lumix GH7
@ £1,999 body only ® www.panasonic.com/uk|

Panasonic’s flagship Micro Four Thirds
camera is aimed at videographers, but
holds its own when capturing stills as
well. Its 25MP sensor delivers plenty of
detail, while enabling 5.7K recording at
60fps, or 4K at 120fps. Autofocus is
much improved over the firm’s older
models, too. Pro-spec video
functionality and
effective in-body
stabilisation
round off a fine
package.

Yok kK
Reviewed

5 Nov 2024

INSTANT TRADE-IN

Upgrade to the latest gear today

Fujifilm X-S10
® £999 with 15-45mm lens @ fvww.Tujifilm.eu/uk]

Fujifilm’s X-S10 brings a distinct change in
design. It looks much like a conventional
DSLR, with electronic dials for changing
exposure settings. But you still get Fujifilm’s
signature fine image quality, along with
in-body image stabilisation. The result is a
camera that’s perfect for
APS-C DSLR
users looking 4
to upgrade to
mirrorless.
288,08 ¢
Reviewed

23 Jan 2021

OM System OM-5

@ £1,199 body only ®|explore.omsystem.com|

This small, fully featured and weather-
sealed mirrorless camera is both a
pleasure to use, and capable of great
results. Its petite body finds space for an
extensive complement of controls, along
with class-leading 5-axis in-body image
stabilisation, yet weighs in at

just 414g. On-chip
phase detection
enables fast, ]
decisive
autofocus.

2. 8.0.8.8.¢
Reviewed

13 Dec 2022

OM System OM-1 Mark I1

® £2,199 body only ®|explore.omsystem.com|

Updated version of this high-speed
powerhouse gains some handy new
features. It's capable of shooting at 120fps
with focus fixed, or 50fps with AF, but now
with double the buffer for extended bursts.
Al subject detection recognises vehicles,
animals and birds. It also boasts
IP53-rated
weather-sealing
and includes
class-leading
stabilisation.
2.8, 0.0.8.¢
Review

12 Mar 2024

www.amateurphotographer.com|
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IN ASSOCIATION WITH @ londoncameraexchange

Nikon Z f
® £2,149 body only ®[www.nikon.co.uk|

This lovely-looking full-frame mirrorless
model combines plenty of substance with
its classic retro styling. It boasts tactile
top-plate dials for shutter speed, ISO and
exposure compensation while delivering
lovely image quality in both JPEG and raw.
There’s some cutting-edge technology on
board too, including

Nikon Z 711
® £2,899 body only @ fvww.nikon.co.uk]

Nikon has delivered a sensible update to its
flagship high-res model, with an additional
SD card slot and slightly faster shooting. As
before, its 45.7MP sensor gives stunning
image quality, backed up by 5-axis in-body
image stabilisation and fast, accurate
autofocus. The viewfinder is superb, and
F-mount SLR lenses can be

impressive used via the
subject FTZ adapter.
detection 2. 0.0.0.¢
autofocus. Reviewed

2. 8.0.8.8. 6 Feb 2021
Reviewed

9 Jan 2024

Sony Alpha71V NikonZ8

® £2,179 body only @ www.sony.co.uk]

Sony’s enthusiast-focused full-frame
mirrorless model sets a new standard in its
class. Its 33MP full-frame sensor delivers
excellent image quality, and it can shoot at
up to 10fps. Its practically foolproof
subject-detection AF can now recognise
birds as well as humans and

animals. A large,
clear viewfinder
and fully articulated
touchscreen round
off the package.
2. 8.8.0.0.¢
Reviewed

11 Dec 2021

Nikon D850
@ £2,699 body only ® www.nikon.co.uk]

This brilliant professional all-rounder
provides a winning combination of high
resolution and speed. Its 45.7MP sensor
produces fine results at high I1SOs, and the
autofocus is incredibly responsive and
accurate. Build quality and handling should
satisfy the most demanding of
users. It's an p
absolutely
sensational camera
capable of
tackling any
type of subject.
2. 0.8.8.8.9
Reviewed

21 Oct 2017

OO No quotes, no couriers, no fuss.
Visit us in-store and take your
new kit home on-the-spot!

www.amateurphotographer.com|

@ £3,789 body only ®

This stunning camera takes all the best bits
of Nikon’s flagship Z 9 and places them in a
smaller, less-expensive body. Combining
high resolution, rapid speed, cutting-edge
autofocus and pro-level build, it's capable of
shooting 45.7MP raw files at 20fps. It can
also record 8K video. With its
superb viewfinder
and tilting rear
screen, it's a
stunningly
capable

camera.

Yk ok ok
Reviewed

11 Jul 2023

Canon EOSR6 Mark 11
® £2,779 body only @ fvww.canon.co.uk]

Based around a 24MP full-frame sensor,
this brilliant all-rounder will do almost
anything you might ask it to. It combines
reliable subject-detection AF, rapid
continuous shooting, and effective image
stabilisation in a body that handles well and
gives great results. It also
works well with
adapted
EF-mount
DSLR lenses.
vk %k kk
Reviewed

21 Mar 2023

IN-STORE  ONLINE

26 Stores
Nationwide

Sony Alpha7RV
® £3,699 body only ®[www.sony.co.uq

With its 61MP full-frame sensor, the A7TR V
provides class-leading image quality while
adding a whole array of improvements over
its predecessor. These include subject-
detection AF, a larger, more detailed

viewfinder, and a more flexible rear LCD

design. For those whose needs are more
about image quality than speed,

it's probably the best
full-frame camera
you can buy.

0. 8. 0.0.8.¢
Reviewed

17 Jan 2023

Leica M11
® £7,299 body only @[uk Jeica-camera.con

Leica’s 60MP full-frame rangefinder is a
beautful anachronism — a camera type
that has been obsolete for decades, yet
which still remains an object of desire for
many photographers. This elegant mix of
the old and the modern offers triple-
resolution raw recording, including 36MP
and 18MP options, and vastly improved
battery life. It's a
really lovely
camera that can
deliver stunning
results.

2. 8.8.8.6
Reviewed

8 Mar 2022

L

Exies
o

Fujifilm GFX100S
@ £5,499 body only @|www.fujifilm.eu/uk|

Fujifilm’s second-generation super-high
resolution camera places a 102MP medium-
format sensor in a body the size of a full-
frame DSLR. On-chip phase detection
provides rapid autofocus while
in-body stabilisation allows the
camera to be used
handheld easily. It's
perfect if you need
to shoot in the field
with compromising
image quality.

Yok ok ok
Reviewed

8 May 2021

london
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exchange
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BEST BUYS REVISITING GREAT KIT FROM OUR TEST ARCHIVES

Billingham Hadley Pro 2020

® £293 ®|www.billingham.co.uk|

The latest model in this iconic line of
British-made satchel-style bags includes
some well-considered updates, such as a
detachable shoulder strap. It's impeccably
constructed from premium materials to
keep your kit protected, including
Billingham'’s signature triple-layer canvas
that’s impermeable to water. It's pricey, but
will last for decades.

% % % % % Reviewed 5 Oct 2019

Vanguard Veo Active 42M

® £160 ®|www.vanguardworld.co.uk|

Vanguards’s VEO Active backpacks are
designed for hiking. This model is small
enough to carry on a plane, but still has
space for a camera and
three lenses, plus a
13in laptop and
personal items.

It offers excellent
protection thanks to
its metal frame and
padded insert.

0. 8.0.8.8.¢
Reviewed

19 Jul 2022

Gitzo Adventury 30L
e 2390

This sizeable backpack will hold a pro-spec
DSLR with a 70-200mm lens attached and
a second body plus up to 4 lenses. An
expandable roll top provides
plenty of space for
personal items, and
the bag also boasts
tablet and laptop
compartments. It's
comfortable to carry
fully loaded and offers
first-class protection.
Yk %k ke
Reviewed 8 Sep 2018
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Essential Film Holder Kit
© £90 ®fwww.difforth.co.ul

Many photographers either still enjoy
shooting film, or have old negatives and
slides that they'd like to digitise. Probably
the best way to do this is to copy them
using a DSLR or mirrorless camera. This
easy-to-use device holds film flat over a
lightbox for copying. It gives excellent
results and is much quicker than using a
scanner. Y % %k K

Reviewed

29 Aug
2020

-

NiSi Bluetooth Remote Control
® £29.90 @ nisioptics.co.uk]

If you use strong
neutral density
filters, this device
makes it much
easier to work
with the long
exposures
required. It
connects to your
smartphone by Bluetooth

and is controlled by NiSi’'s free ND
Calculator app. Camera connection cables
cost £5.90 each.

% % % % ¥ Reviewed 11 Jan 2022

Novo Mantis T3
Mini Travel Tripod
ef/0e

This neat 27cm-tall mini tripod
has two-section carbon-fibre
legs that can be set to three
different angles, and chunky
rubber feet that unscrew to
reveal ground spikes. The
matched MBH-25 ball
head (£60) provides
impressive strength,
and an optional
centre column is
available for £30.

0. 8.0.8.8.¢
Reviewed 6 Feb 2021

INSTANT TRADE-IN

Upgrade to the latest gear today

Manfrotto 190 Go!
MT190GOC4
® £299 @ www.manfrotto.com/uk-en|

With 4-section carbon fibre legs that can
each be set to four angles, this
sturdy, versatile tripod achieves
a maximum height of 147cm
while folding down to 45cm,
and weighs 1.35kg. But
its party trick is a centre
column that can be set
horizontally for
overhead or low-level
shooting.
2.8, 0. 8. ¢
Reviewed

1 Jun 2019

Benro GD3WH
© £169 @ juww.benroeu.com]

This relatively
lightweight and
portable geared
head employs an
Arca Swiss type
quick release. Three
large control knobs,
one for each axis
of movement,

drive the camera directly
in the corresponding direction, allowing
highly accurate setting of composition. With
its sturdy magnesium alloy construction, it's
rated to support a 6kg load.

% % % % % Reviewed 26 May 2018

Vanguard VEO 2S
AM-264TR
@ £99 @ www.vanquardworld.co.uk|

This unusual monopod boasts

an extended height of

1630mm, a folded height of
565mm and a maximum load
capacity of 6kg. Three foldable
legs at the base provide a tri-stand
platform, and are linked to the
four-section carbon fibre leg via a
ball joint that allows smooth
panning and tilting motions.
0. 8.0.8.8.¢

Reviewed 30 May 2015

Iwww.amateurphotographer.com|
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Adaptalux Studio Nature
LED Macro ComboPack
® £372 e[www.adaptalux.com]

This clever modular LED system is perfect
for lighting small subjects creatively. The
pack includes a control pod with a built-in
rechargeable battery, four flexible
lighting arms (two white, one
. blue and one green), plus
~ three diffusers and two colour
filters. Always-on LED lighting
makes it easy to visualise the
results in
real time.

= " K kK
- Reviewed
) C© e ®© ¥ 20 sep 2022
RODE VideoMicro II

© £82 ®fen.rode.con

R@DE’s updated compact on-camera video
microphone brings a number of welcome
improvements. Along with a much-improved
Helix shock-mount, it comes with cables for
use with both cameras and smartphones,
plus a choice of foam or furry windshields.
Audio quality is a dramatic improvement
over most cameras’ built-in mics, too.

Y % % % % Reviewed 20 Jun 2023

RODE

Tenba Tools Cable Duo 4
® £20 ®[uk.tenba.com]

Not all handy accessories have to cost a
fortune. This well-designed tech organiser
pouch features a dual-compartment layout,
with a shallow space on one side for
cables, and a deeper one on the other for
such things as battery chargers or computer
mice. The simple rectangular design fits
easily into a bag and the tough transparent
covers make it
easy to see
what’s inside.
Y 3k ok ke
Reviewed

20 Sep 2022

O‘a‘-!' O No quotes, no couriers, no fuss.
Visit us in-store and take your
new kit home on-the-spot!

m- e
St
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IN ASSOCIATION WITH @ londoncameraexchange

Formatt Hitech Onyx
85mm Seascape Kit
® £345 @ \www.formatt-hitech.com|

This 85mm filter kit is ideal for APS-C or
Micro Four Thirds users. It includes a
polariser, 6-stop neutral density, and 3-stop
soft-edge and hard-edge ND grads. It'll fit
filter threads up to 77mm, with step rings
for 72mm,
67mm and
58mm
supplied in
the box.
2.8.8.0.¢
Reviewed

6 Feb 2021

Calibrite ColorChecker Studio
@ £500 @ www.colourconfidence.com|

Previously known as X-Rite i1 Studio, this kit
enables users to adopt a completely
colour-managed workflow, from capture
through display to print. It allows profiling of
cameras, scanners, monitors, projectors
and printers, and works with both Mac and
Windows computers. It's a great tool for any
photographer who likes to print at home.

% % % % % Reviewed 19 Jan 2019

Kase Revolution Magnetic
Circular Entry Level Kit
® £230-£285 @ fwww.kasefilters.com]

These clever kits include circular polarising,
3-stop and 6-stop neutral density filters that
snap magnetically onto adapters that screw
into your lens. This considerably speeds up
the process of using filters and encourages
you to use them creatively. -

Kits are available in

77mm, 82mm, and

95mm sizes, with

adapter rings from

49mm up.
Yk ok ok

Reviewed

21 Feb 2023 .

IN-STORE  ONLINE

26 Stores
Nationwide

Epson Expression
Photo XP970

® £219 ®[www.epson.co.uK

An update to the XP960, which won our
coveted gold award, this impressive
multifunctional unit provides A3 printing
ability while retaining a compact footprint.
Along with a conventional USB connection, it
can print over Wi-Fi, or directly from an SD
card or USB stick, controlled using the
excellent colour LCD touchscreen. Other
useful features include an A4 scanner and

double-sided document printing.
Yk ke k

Biolite Charge 80 PD
® £70 ®[ukbioliteenergy.cor

Powerbanks can
be invaluable
when you

want to keep
shooting for
longer. This device
houses a 20,000mAh
Li-ion battery, which is ; -
capable of replenishing the 3
average camera battery up to ten

times. It can also be used to power
certain cameras directly.

% % % % % Reviewed 10 Jul 2021

Fujifilm Instax Mini Link 2
® £115 ®[www.instax.co.uk]

Powered by a built-in rechargeable battery,
this smart little printer

connects to your smartphone g E
via Bluetooth and is controlled "4 «
using an attractively designed  |° .
and intuitive app. It's small b
enough to slip into a coat .
pocket or bag, and
delivers gorgeous little
prints with fine detail and
vivid colour.

Yok ok ok

Reviewed

30 Aug 2022
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“The exact product | was searching for, in stock, good “Never seen a camera shop with so many

price and very carefully packaged up with super fast varieties of camera from film to digital, clearty
delivery. Excellent service!" shows a lot of passion and hard work!"
“Very informative the guys really “Quick delivery and great
know their stuff. Nothing was products!”
too much trouble.”
“Really helpful staffand a
"Great service as always. fantastic selection of kit.
My go-to store for all my Definitely going back.
e camera
4 . “Great customer service,
“Thisis how intemet

: " and would recommend to
shopping should be! C e n re U pbiespinaniiiapineee

ricing is competitive, service
friendly, and the knowledge
ns deep. What's not to like?"

“Highly recommend popping
inif you need anything
camera related, old or new.”

/ Diolosrner ),  PARTEX& 4 5STAR
E%E'livlgr(w g;ﬁANCE «“”””““““M TRADEIN SERVICE

Visit us online or in- -store g

info@cameracentreuk.com | 029 2039 4182

flolo

Sign up to our newsletter for exclusive deals, events & more! /

DYouTuhe

centre uk

Subscribe to
our Channel!
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Open the door to
New OpPOrtuNites

Upgrade your
photo/video Kit
or sell for casn camera
www.cameracentreuk.com] centre uk



http://cameracentreuk.com

CAdmerawoRLD

Free shipping on all orders over £150

- Buy, sell & trade
camera gear

Shop new and used
photography equipment

UK stock only

We only sell UK stock so you
can buy with confidence
knowing you will get a full

UK warranty

2-year warranty

Get our extended 2-year warranty
on all new cameras and lenses
over £300

shops

Visit us in-store and
experience our excellent
customer service!

London: 0207 636 5005
72 Wells Street, WIT 3QF

Stevenage: 01438 367619
The Old Post Office, 13 High Street, SG13BG

cameraworld.co.uk
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Second hand

Shop our lovingly perpared range of second hand products and save.
Second hand over £50 comes with a 6 month warranty*

*excludes commission sale items.

6 months insterest-free finance on all used products over £500

Used Canon
907540 Canon EF 100-400mm f45-56 LISIIUSMLens £1199 907423 Nikon D7500 DSLR Body £549
907100 Canon EF 16-35mm 28 L Il USM Lens £899 907576 Nikon D850 DSLR Body £1299 SONY
907276 Canon EF 16-35mm fAL ISUSM Lens £399 907574 Nikon FTZ l Mount Adapter £189
902529 Canon EF 200mm f2.8L | USM Lens £479 907544 Nikon FTZ Mount Adapter £139 ™ = -
906897 Canon EF 24-105mm f4 LIS IIUSM Lens £699 907231 NikonZ 24-200mm f4-6.3 VR Lens £549 4 L
907432 Canon EF 24-70mm f28L IIUSM Lens £1099 906968 Nikon Z 24-50mm f4-6.3 Lens £199 | i
907524 Canon EF 24-70mm f4L IS USM Lens £439 907200 NikonZ 28mm 2.8 Lens £159 |
o719 Canon EF 28-300mm f3.5-56L IS USM Lens £799 90647 NikonZ 35mmf18 SLens £649
gorm9  Canon EF 40mm 2.8 STM Lens £129 90042 NikonZ 85mm 18 SLens £649
900671 Canon EF 500mm f4L IS USM Lens £1999 905986 Nikon Z50 Mirrorless Body £449 ‘
907196 Canon EF 50mm f14 USM Lens £179 906854 Nikon Z6 Il Mirrorless Body £999
907593 Canon EF 50mm 18 STM Lens £89  g0e7n  Nikon Z6 Mirrorless Body £599
902650 Canon EF 8-15mm f4L Fisheye USM Lens £749 906214 Nikon Z7 Il Mirrorless Body £1099
907532 Canon EF 80-200mm f4.5-56 llLens £69 . Used SO ny A7 "l
906789 Canon EF 85mm f14L IS USM Lens zooe Used Panasonic Body
907539 Canon EF 85mm f18 USM Lens £210 0274 Panasonic 16-35mm f4 Lumix S ProLens £826 £999
907525 Canon EF To RF Mount Adapter £99 905836 Panasonic 20-60mm f35-56 Lumix S Lens £180 907624
905500 Canon EF-S 10-22mm f35-45 USM Lens £207 907554 Panasonic 24-105mm f4 OIS Lumix S Lens £759
906427 Canon EF-S18-135mm f35-561sUsMNanoLens  £249 907650 Panasonic 35-100mmf28 X VARIOOISliLens ~ £739
907438 Canon EF-S 24mm f2.8 STM Lens £99 907305 Panasonic 45mm f2.8 LEICA Macro OIS Lens £299
907383 Canon EF-S 55-250mm f4-56 ISl Lens £129 905927 Panasonic 50mm 18 Lumix S Lens £270 -~
905512 Canon EF-S 60mm 2.8 Macro USM Lens £279 907591 Panasonic HX1600 Camcorder £1199 fp cano l’?\
907329 Canon EOS 2000D DSLR & 18-55mmISLens  £319 906719 Panasonic Lumix G7 Mirrorless Body £299 P A
90795 Canon EOS 250D DSLR & 18-55mm IS Lens £499 906773 Panasonic Lumix GH2 Mirrorless Body £259 - -
907635 Canon EOS 4000D DSLR & 18-55mm Lens £249 906363 Panasonic Lumix GH5 11 & 12-60mm Leicalens £1199
907505 Canon EOS 5D Mark lll DSLR Body £499 905309 Panasonic Lumix SIR Mirrorless Body £199 ” ~ -
906753 Canon EOS 650D DSLR & 18-55mm Lens £299 907020 Panasonic Lumix S5 Il Mirrorless Body £1099 -
907534 Canon EOS 6D Mark Il DSLR Body £649 907028 Panasonic Lumix S5 Mirrorless Body £599
906899 Canon EOS 850D DSLR & 18-55mm IS Lens £799 902963 Panasonic Lumix S9 & 20-60mmLens (Blue) — £1499
907531 Canon EOS 90D DSLR & 18-55mm Lens £939 .
906076 Canon EOS R5 Mirrorless Body £1999 Used Sl ma
906705 Canon EOS R6 Mirrorless Body £1149 90742 Sigma 10-20mm 3.5 DC HsM lens (Canon EF-S) £19
907537 Canon RF 24-105mm f4-711S STM Lens £319 907230 Sigma 10-20mm 3.5 EX DC HSM Lens (Nikon DX) £129
906987 Canon RF 24-50mm f4.5-6.3 IS STM Lens £199 902609 Sigma 14mm f1.8 DGHSM ART Lens (Sony FE) £749 Used Ca no n EOS 250 D
907042 Canon RF 28-70mm f2L USM Lens £2199 907543 Sigma 150-600mMm f5-6.3 DG OSHSMC Lens (NkonFX) £749 & ‘I8 — 5 5m m
907165 Canon RF 28mm f2.8 STM Lens £249 903342 Sigma 18-35mm f1.8 DCHSM Art Lens (Nikon DX) £360
904393 Canon RF 50mm f12 L USM Lens £1599 907377 Sigma 20mm f2DG DN C Lens (Sony FE) £449 907592 £499
906675 Canon RF 70-200mm f2.8L ISUSM Lens £1999 90785 Sigma 35mm f14 DG HSM Art Lens (Canon EF) £419
907555 Canon RF 70-200mm fAL IS USM Lens £1199 906994 Sigma 35mm 1.4 DG HSM Art Lens (Nikon FX) £349
906104 Canon RF 85mm 2 Macro IS STM Lens £479 9ou7e Sigma 50-100mm f18 DC HSM Art Lens (Nikon DX) £449
907367 Canon RF-S 18-150mm f35-6.3 IS STM Lens £349 906420 Sigma 70-200mm f2.8 DG OSHSMS Lens (CanonEF)  £899

wepe 906612 Sigma 85mm f14 DG HSM ART Lens (Nikon FX) £539 AL =
Used Fujifilm ' !
so0a236 Fujfim 16-55mm f28 RLMWR XF Lens es00 Used Son OB NT A
907445 Fuijifilm 16-80mm 4 R OIS WR XF Lens £399 907109 Sony 100-400mm f45-56 GM OSS FE Lens £1499 . s
907545 Fujifilm 16mm 2.8 R WR XF Lens £219 90780 Sony 16-50mm f35-56 E PZ OSS Lens £119 o =
906946 Fuijifilm 35mm f14 R XF Lens £349 05010 Sony 20mm f18 G FE Lens £649 C F -
907546 Fuijifilm 50mm f2 R WR XF Lens £259 905543 Sony 24-105mm fAG OSS FE Lens £549
902808 Fujifilm 70-300mm f4-56 RLM OISWR XF Lens £599 905775 Sony 24mm 14 FE GM Lens £949
07617 Fuijifilm X-E1Mirrorless Body £299 907625 Sony 28-70mm f35-56 FE OSS Lens £149
goeor2 Fuijifilm X-T3 Mirrorless Body £749 90409 Sony 28mmf2FELens £234
903422 Fuijifilm X-T4 Mirrorless Body £899 902033 Sony 35mm f14 GM FE Lens £1099
907323 Fujifilm X-T50 Mirrorless Body £949 90757 Sony 50mm f18 FE Lens £139
s0os5 Fujfim XI00S Compact Camera £549  0ss00 Sony 50mm 25 GLens 37 |Jsed Pentax 67
905252 Fuijifilm X100T Compact Camera £809 907578 Sony 70-200mm f4G OSS Il FE Lens £1449

o 903432 Sony 85mm f14 GM FE Lens £899 & 75 m m f4 5

Used Nikon 907249 Sony 85mm 18 FE Lens £299 £10 49
sor24 Nikon 10-20mm f45-56G AF-PDXVRLens ~ £189  sors7 Sony AB500 Mioriess Bodly ea99 907581
907577 Nikon 105mm f14E ED AF-S Lens £1109 907614 Sony AB600 Mirrorless & 18-135mm Lens £159
907330 Nikon 17-55mm f2.8G ED AF-S DX Lens £249 903606 Sony ABB00 Mirrorless Body £749
904412 Nikon 18-300mm f35-56GEDDXAFSVRLens £399 907362 Sony A7 Il Mirrorless Body £499
907572 Nikon 24-120mm fAG ED VR AF-S Lens £299 07516 Sony A7 Il Mirrorless & 28-70mm Lens £1159 ——
907549 Nikon 24mm f18G ED AF-S Lens £349 907624 Sony A7 lll Mirrorless Body £999 / Nikon \\
907566 Nikon 28-300mm f35-56GEDAFSVRLens  £449 905729 Sony A7C Mirrorless Body £999 =%, o By
906967 Nikon 300mm f4E PF AF-SED VR Lens £849 o768 Sony A7R Il Mirrorless Body £669 ; y =
907283 Nikon 35mm f1.8G AF-S DX Lens £119 90759 Sony A9 Il Mirrorless Body £3299 o
907159 Nikon 40mm f2.8G AF-S DX Micro Lens £179 907607 Sony RX100 VI Compact Camera £179 " |
907286 Nikon 500mm f56E PF ED AF-S VR Lens £2159 A ;
907570 Nikon 50mm fl4G AF-S Lens g0 Used Tamron | |-
907406 Nikon 50mm f18G AF-S Lens £99 904550 Tamron 10-24mm f35-45DillLDLens CanonEF-S) £135 |
907405 Nikon 70-200mm f2.8G ED AF-S VR Il Lens £599 900558 Tamron 10-24mm f3.5-4.5 DillLD Lens (Nikon DX) £153 |
907339 Nikon 70-300mm f4.5-56E ED AFP VR Lens £379 907234 Tamron T7-28mm f2.8 DIl RXD Lens (Sony FE) £579 I
906423 Nikon 80-400mm f4.5-56GEDAF-SVRLens  £879 906249 Tamron 24-70mm 2.8 sPvCUSD Lens (Nikon FX) £306 .
905358 Nikon 85mm f1.8G AF-S Lens £229 904344 Tamron 60mm f2 LD SP DiMacro (Nikon DX) £180
906901 Nikon D3500 DSLR & 18-55mm VR Lens £499 907233 Tamron 70-180mm 2.8 Dilll VXD Lens (Sony FE) £599 Used N I ko n D75OO
907288 Nikon D500 DSLR Body £749 907568 Tamron 70-200mm 2.8 DiLD (IF) Macro AF (NikonFX) £349 BOd
907321 Nikon D5000 DSLR & 18-55mm Lens £119 906860 Tamron 70-200mm f2.8bivCusDLens (CanonEF) ~ £399 £ 5 49
06861 Nikon D5600 DSLR & 18-55mm Lens £499 907428 Tamron 90mm 2.8 P DiMacro Lens (Nikon FX) £179 907423

906725 Nikon D750 DSLR Body £599



PARKCameras

CANON EOS R5 MARK II

Master the Moment

45 " -
B

Incredible 45-megapixel resolution meets
breath-taking speed up to 30fps and up to
8K 60p RAW video. The result is a camera
that excels in every genre of visual story
telling. DIGIC Accelerator technology
powers Dual Pixel Intelligent AF - now
with next-generation Eye Control AF

and Action Priority mode.

Scan here
to watch our
hands-on review!

BODY ONLY

£3,999

Normally £4,499

+ RF 24-105mm F/4L

£4.,899

Normally £5,399
CANON EOS R7 CANON EOS R8

“ savE
£400

BODY ONLY BODY ONLY 799
£1,079 £1,229 £450 (rode-ln’bonus available
Normally £1,349 Normally £1,629 See website for details.
INSTANT CANON CANON
RF 100-400mMm RF 200-800mm
SAVINGS F/5.6-81S USM F/6.3-9 1S USM

AVAILABLE ON
SELECTED CANON
RF LENSES!

Visit us in store or see

the range online CE OUR PBICE
Instant s
ovoi\at:lz 2?20;3,[12\?—9570925 £648 £2’070

Normally £699 Normally £2,269

NIKON Z5 1l

Truly together

245 -
MEGA 3.2
PIXELS [l 30 fi -

Make the leap to full-frame photography
with the Z5 Il mirrorless camera and you’ll
get more detail, more depth, more space
to create. The wide Z mount and full-frame
IBIS sensor open incredible possibilities for
handheld shooting in any light. Their most
powerful image-processing engine boosts
performance, bringing more speed and
fluidity to everything you do.

Scan here
to watch our
hands-on review!

BODY ONLY

£1,599

+Z 24-50mm F/4-6.3

£1,859

+Z24-70Mm F/4

£2,129

NIKON Z 8 NIKON Z 6 Il

BODY ONL'

£3,789

12 months IFC available

£2,499

12 months IFC available

Spread the cost with
our finance options

Prices correc

@ York Road, BURGESS HILL,
West Sussex RH15 9TT

@ 34 Rathbone Place,
LONDON, WIT 1JN

SONY RX1R Il

Rediscover the joy of simplicity.

61.0] Fxeo
MEGA ] LENS
PIXELS §PESIGN|

The RX1R Il combines a 6IMP full-frame
sensor with a masterfully matched ZEISS
35mm /2 lens in a stylish, elegant body
compact enough to carry anywhere. With
fast Al-powered autofocus, cinematic video,
and built-in creative tools, this camera frees
you to focus on what truly matters — the
moment that awaits.

Scan here
to watch our
first-look video!

OUR PRICE

£4.,199

Spread the cost with our finance options.
See website to learn more.

SONY A7 IV

SONY A7CR

SAVE < £200
ON A WIDE-RANGE
OF SONY E-MOUNT

LENSES!

™1 -
Visit us in store or see

BODY ONLY BODY ONLY the range online
£1,899 £2.449 e e
2 ? r 7
Normally £2,149 Normally £2,649 available 22.08.25 - 14.09.25

OM SYSTEM OM-5 MARK I

Ready for the trail, no matter the weather

The OM-5 Mark Il is an ultra-compact, lightweight
mirrorless camera designed for outdoor enthusiasts
and adventurers who demand top-tier image quality
without the bulk. Weighing only 418g, it’s the ideal
companion for travel, hiking photography, and
spontaneous videography - offering robust
performance in a highly portable form.

PANASONIC LUMIX S111

Discover the Art of Speed

24.1 [ﬂ N
MEGA
piXeLs f 70 fps

Equipped with a newly developed partially
stacked CMOS sensor, the LUMIX S1 1l turns
fleeting moments into stunning photos,
records ultra-smooth high-frame-rate video,
and delivers up to 15 stops of dynamic
range, capturing every instant

with breathtaking intensity.

Available from

£1,099

Available in Black or Silver

Scan here
to watch our
hands-on review!

BODY ONLY + 24-105Mm

£2,899 £3,599

12 months 0% finance available. Plus, register your LUMIX S1 11 with
Panasonic UK & extend your warranty for a total of 5 years! See website.

+24-60mMmM F/2.8

£3,299

Normally £3,799

LUMIX S9 OLIVE
+20-60MM

LUMIX S5 1I
BODY ONLY

LUMIX STIIE
BODY ONLY

£999

Normally £1,499



Visit our website - updated daily

parkcameras.com

or e-mail us for sales advice using

kales@parkcameras.cor

SIGMA 12mum F/1.4 DC | A

Designed for APS-C mirrorless cameras

Call one of our knowledgeable
sales advisors 7 days a week

01444 23 70 60

TAMRON 18-300mMm
f/3.5-63 Dilll-A VC VXD

Scan here
to watch!

Featuring the latest optical design, this lens delivers
high resolution, capturing vast starry skies and
landscapes with exquisite detail from its wide open
aperture. While maintaining uncompromising
performance, the compact and lightweight design
maximizes the mobility of APS-C cameras,
enabling agile shooting.

With the 16.6x zoom range, this lens lets you enjoy
taking photos from wide-angle to ultra-telephoto
without having to change lenses. With its 18mm wide
to 300mm ultra-telephoto reach4, it is ideal for a wide
range of scenes, including landscapes, snapshots,
portraits, animals, and birds.

Due September 2025

£519

Nikon Z / Canon RF Mount

£529

Stock expected soon.

Available for Sony E-Mount,
Fujiflm X Mount
& Canon RF mount

SIGMA BF
BODY ONLY

SIGMA 200MM
F2 DG OS | SPORTS
SONY E / L MOUNT

SIGMA 24-70MM
F/2.8 DG DN Il | ART
SONY E / L MOUNT

TAMRON 16-30Mm

F/2.8 DI Il VXD G2
SONY E / NIKON Z

TAMRON 28-75mum
F/28 DI Il VXD G2
SONY E / NIKON Z

TAMRON 28-75mum

F/2.8 DI Il VXD G2
SONY E

OUR PRICE

OUR'PRICE

£1 969 £2 999 (O URIRRIGE! [OURIRRIGE!
bt § ? £599 OUR PRICE
Available in Black or Silver. Expected September 2025 Py Limited stock now available.
See website to learn more. See website for details. Save 10% off filters with this lens See website for details. Normally £849 £649

EPSON ET-8550
A4 PRINTER

EPSON ET-18100
A3 PRINTER

RICOH GR IV

The ultimate snapshot camera

The RICOH GR IV is the latest model of the high-end
GR-series of compact cameras. Within a compact,
lightweight body, the camera harmonizes high-quality,
high-resolution images with intuitive, responsive

Expected September 2025

snapshot operations, making it an excellent choice
in snapshot photography, even for professional

photographers.

MAKE SUMMER
MEMORIES FLOURISH

FREE Photo Competition

EOS R5
BODY ONLY

available from £1,989

£1,199

See website for full details

i
Your chance to WIN
a Pexar 11" Digital Frame
for your best photo!

D7200
BODY ONLY

£559°

*Price after £70 cashback.
You pay £629 & claim
£70 from Epson UK. Ends 31.01.26

LEICA D-LUX .

(TYP 109)
BODY ONLY

available from £599

£559i
*Price after £70 cashback.

You pay £629 & claim
£70 from Epson UK. Ends 31.01.26

SONY

A7 IV
BODY ONLY

available from £1,609

CANON DSLRS NIKON DSLRS LEICA CAMERAS SONY MIRRORLESS
EOS 5D Mark IV. from £659 D7000.. SL (Typ 607) Al from £3,519
EOS 7D..ccocren from £114 D5600.. M (Typ 262) A Ml rtrrrssssssssresessessssnens TTOM £4,579
EOS 6D..... D3200 ... FFOM £119 M (TYp 240) ..o from £2129 A7S Il ... from £2,379
EOS 80D. from £284 Q2 from £2,979 ATR I ..from £909
EOS 700D from £149  NIKON MIRRORLESS Q (Typ 16) £1669 AR .from £689
EOS 1300D.. Z71.. - from £1.419 D-LUX 7. fTOM £959 ATR from £294
Z7 from £1,089 | from £1,469  A71ll from £819
CANON MIRRORLESS Z6 1l from £939 A7l from £499
from £1,029  Z6 from £639  LEICA LENSES A7 from £354
from £1,039 7Z5. from £729 35mm /2 ASPH Anodised (M-Mount)..£1,959 ATC R s FrOM £2,069
Z50 from £414 SL 35mm f/2 ASPH (L-Mount) A7C Il .. from £1,649
Z30 from £369 SL 24-70mm /2.8 ASPH (L-Mount) A6400 ... .from £629

For even

TRADE-IN OR SELL YOUR KIT WITH PARK CAMERAS
provided INSTANTLY

HE S =NCCIARIGOINIANVIGN Sce website to learn more
QIR BIEINREIOIN[BSSSH ovailable on a wide range of products

FREE HOME
COLLECTION
AVAILABLE*

*For equipment valued over £300

more Used products, check out www.parkcameras.com/used - UPDATED DAILY



http://parkcameras.com
mailto:sales@parkcameras.com
http://www.youtube.com/@parkcameras
http://www.parkcameras.com/used
http://www.parkcameras.com/summer-sale
http://bit.ly/summer-photo-comp

Mifsuds Photographic Ltd

27-29, Bolton Street, Brixham. Devon. TQ5 9BZ.
01803 852400 til 1pm) 0736 828 8126 (1pm-8pm)

Current opening times: - PLEASE SEE WEBSITE FOR DETAILS OR EMAIL US TO MAKE AN APPOINTMENT.

SAVE 20% OFF MOST
USED EQUIPMENT
NEW HOYA FILTERS

THE BES TS TOCKED DEALER IN THE WEST COUNTRY

YOUR DIGITAL AND FILM KIT 5234}

¥ Mirrorless Cameras, Lenses, Accessories @ivair= Especlaﬂy
(Canon, Nikon, Fuji, Olympus, Panasonic, Sony etc) !

M DSLR Cameras, Lenses, Accessories
( Canon, Nikon, Pentax, Sony etc)

M 35mm Cameras, Lenses, Accessories &
( Canon, Nikon, Leica, Pentax, etc)

M Medium Format Cameras, Lenses, Accessories i

( Bromca, Fuji, Hasselblad Mamlya, Pentax, etc ) ' e
URGRADEINGWEIR postcodeJ
[FAST BAGS PAWEWF @Mﬂﬂﬂ. E@GJJUWEZW WHZMES AN
BESTROEEERSIRECEIVEDIEORIQUONELONIOURIBESITERRICE;
CALL MATT O736 828 87126 tatiitmdly

Correct . E&OE.



http://www.mifsuds.com
mailto:info@mifsuds.com

www.mifsuds.com

Here to help -just call 01803 852400 (till 1pm) 0736 828 8126 (1pm-8pm)

QUALITY USED EQUIPMENT - Checked, Tested, Cleaned and Warrantied. More on website -Iv_vww.mifsuds.com|

an
£2199

Used Canon

RF 100-500mm R5 MKIl body™ .

£32998 £1699

RF 200-800mm

& F63/9

IS USM

-

F2.8 USM LIII

Used Canon

70-200mm 300mm F2.8 400mm F4
ISUSM LII
~3

£1299 £2799£3999£4299

500mm F4
ISUSM LII

DO IS USMII

£999

Used Canon
5D MKIV.body

5Ds body

£999

7D MKII body

£599

CANON R MIRRORLESS USED
3

RS MKIL. 299
R5 body 1999
R6 body £999

R7 body
RF 14-35 F4 L IS USM box

RF 24-105 F4/7.3
RF 35 F1.8 IS macro...
RF 50 F1.2 L USM box
RF 70-200 F2.8 L IS USM bo:
RF 85 F2 macro box
RF 100-500 F4.5/7.1 LIS USM.
RF 200-800 F6.3/9 IS USM
RF 600 F11...£599 RF 800
BG-R10 grip (fit R5/6)...

CANON DSLR USED
7D MKIl body..£599 7D body .... £249
5D MK Il body .

5D MKIll body box..
80D body box £
BG-E21/20/16/14/13/11/9/8 ea £WEB
CANON M MIRRORLESS USED

M50 MKII + 15-45 box.
M50 + 15-45 box....
EF-M 11-22 F4/5.6 IS STM
EF-M 15-45 F3.5/6.3 1S STM
EF-M 18-150 F3.5/6.3 IS STM
EF-M 32 F1.4 STM bo:
EF-M 55-200 F4.5/6.3
EF-M adapter...

CANON AF LENSES USED
8-15F4 USM....
10-18 F4.5/5.6 1S 'STM EFS
15 F2.8 fisheye
15-85F3.5/5.6 E
16-35 F4 USM IS L bo:
17-40 FALUSM...
17-55 F2.8 IS USM box EF!
18-135 F3.5/5.6 IS EFS nano
18-135 F3.5/5.6 IS EFS,
18-200 F3.5/5.6 IS EFS.
24-70 F2.8 USM LIl box.
24-70 F4 1S USM L....
24-105 F4ISUSM L
35F1.4 USM LIl box
45 F2.8 TSE box ...

55-250 F4/5.6 1S ...

70-200 F2.8 ISUSM LIl
70-300 F4/5.6 IS USM
70-300 F4/5.6 IS USM Il Nan
85F1.2USM
85 F1.8 USM...
100 F2.8 1S USM L macr
100 F2.8 USM macro bo:
100-400 F4.5/5.6 LIl box
135F2USM L...

79 body,

Usae)

Z7 MKl body

AFS VRII

50 F1.8 STM.. E
Usael Niem
300mmF2.8  500mm F5.6

E PF VR AFS

SIGMA CAF USED

35F1.4 Art.
50 F1.4 Art.
100-400 F5/6.3 OS HSM
105 F2.8 EX DG HSM OS.
150-600 F5/6.3 DG OS sport.
150-600 F5/6.3 DG OS conte! p£699
TC1401 1.4x extender...
OTHER CAF USED
TAMRON 10-24 F3.5/4.5 Dill........
TAMRON 16-300 F3.5/6.3 I VC..
TAMRON 18-270 F3.5/6.3 VC
TAMRON 90 F2.8

FLASH/ACCESSORIES USED
ST-E3 box
ST-E2 box

MR14-EXIl ringflash box.

TC80-N3 remote.

IgeWW.MIFSUDS.COMI

D850 body D500 body

D5
body

Nikon

NIKON Z MIRRORLESS USED
29 body box £2999/3499
78 body box £2699

24 F1.8S box..
24-70 F2.8 S box.
24-70F4S
24-120F4S.
24-200 F4/6.3 VR box
35F1.8 S box
50F1.85...
70-200 F2.8 VR S box
180-600 F5.6/6.3 VR box..
TC 1.4x tele converte
FTZ adapter Il box
FTZ adapter
MB-N11 grip

MB-N10 grip (fit Z6/7)

D810 body bo:

D800 body bo:

D780 body bo: 1399
D750 body bo: £599
D500 body bo: £999
D600 body .. £299
D7500 body. £599
D7200 body £399
D7100 body box £299
D7000 body. £199
D80 body. £149

MBD-18 (D850) bo:
MBD-16 (D750)...

MBD-10 (D300/7¢
Coolpix P1000 bridge bos

NIKON AF LENSES USED
10-20 F4.5/5.6 AF-P DX VR
10-24 F3.5/4.5 AFS box.
12-24 F4 AFS DX
14-24 F2.8 AFS
16-35 F4 AFS VR box ..
16-80 F2.8/4 VR DX
16-85 F3.5/5.6 AFS
18-35 F3.5/4.5 AFS
18-105 F3.5/5.6 VR DX AF
18-140 F3.5/5.6 AFS VR.
18-200 F3.5/5.6 VR DX MKI
18-200 F3.5/5.6 VR DX ...
18-300 F3.5/6.3 VR DX
20 F1.8 AFS box..
24 F1.4 G AFS Mint box

28-300 F3.5/5.6 Al
35F1.8 AFSED..

Fujifilm Used
GFX 32-64mm F4 WR

£1699

FUJI X DIGITAL USED
£799 XE-4 body £699
... £499

16-55 F2.8 XF..£499 16-80
18-55 F2.8/4 X
23 F1.4 XFWR
27 F2.8 XF....£349 35 F2 XF WR £299
50-140 F2.8 WR box..
50-230 F4.5/5.7 MKII.
55-200 F3.5/4.8 R....
56 F1.2R.
X500 flash.....£249 EF-42 flash......
FUJI GF DIGITAL USED

GF 32-64 F4 WR box..
GF 45-100 F4 WR box
GF 120 F4 WR box..
GF 250 F4 WR box

£399 1.4x XF conv £249
£99

Olympus Used
100-400mm F5/6.3 1S

£699

OLYMPUS MICRO 4/3 USED

OM-1 body box.. 999
E-M1 MKIIl body £599
E-M1 MKII body.. £299
E-M10 MKIll bod! £379
HLD-10 grip (fits OM-1) £249
£699
£749
£349
£799
£349
£899
£649
45 F1.2 Pro ED.. £599

60 F2.8 macro box..
75-300 F4.8/6.7 MSCI
100-400 F5/6.3 IS box

Panasonic Used
9mm F1.7 Leica DG

£399

PANASONIC MICRO 4/3 USED
£49

12-35F2.81I.
12-60 F2.8/4.
12-60 F3.5/5.6.
14F25..
14-42 F3.5/5.6.
14-140 F3.5/5.6
25F1.4 box...
45-175F4.5/5.6
45-200 F4.5/5.6 box
100-300 F4/5.6 MKI
FZ1000 MKII bridge

35 F2.8 AFD....
50 F1.4 AFS G bo:
50 F1.8 AFS bos
50 F1.8 AFD..
55-200 F4.5/5.6 AFS VR DX bo;
70-200 F2.8 E FL AFS box .
70-300 F4.5/5.6 E AF P VR.
70-300 F4.5/5.6 AFS VR.
80-400 F4.5/5.6 AFS VR..
85 F1.8 AFS box....
105 F2.8 AFS VR macro..
180-400 F4 E TC1.4 FL VR box. £6499
200-400 F4 AFS VRI

500 F4 E FL ED VR service
500 F5.6 E PF VR AFS box.
TC14-Elll ...
TC14-Ell box.
TC17-Ell box.
TC20-Elll box.

Sony Used
400mm F2.8 GM 0SS

" J,p 'Y
$£6499
— ;
SONY FE MOUNT DIGITAL USED
2499

£199 TC20-Ell

Tamron 150-500 F5/6.7 VC
Voigtlander 50 F2 APO MF
A6100 + E SERIES SEE

SIGMA NAF USED
8F3.5DC....

12-24F4.5/5.6 | HSM .
24-105 F4 DG 05

150-600 F5/6.3 DG OS sport
150-600 F5/6.3 DG OS contem

E. S|
FLASH / ACCESSORIES USED
SB-R1C1........£399 SB-400.........
SB-700 box...£149 SB-900 box
SU-800 commander ...

NIKON 35MM BODIES/LENSES USED
F5 body box.

35F2AIS...
35 F2.8 shift early
35-105 F3.5/4.5 AIS..
50 F1.4 AlS.
55 F2.8 AIS .
100-300 F5.6 AlS

105 F1.8 AIS
135 F2AlS..
180 F2.8 Al
200 F4 AlS macro.

DR-6 or DR-5 angle finder each £149 | PB-6 bellows.
MC-36A remote... PB-5 bellows..
MC-30A remote PB-4 bellow:
Canon FD Used| | Cambo Used
EOS 3 body Master 6
5x4
Monorail
£599
£499
CANON 35MM USED LEICA USED

EOS 3 body. bo:
A1 body box..
AE-1 body silvel
AE-1P body black Box.
AE-1P body silver....
PB-E2 drive fits EOS1 N/V/EOS3
MINOLTA MD USED

y
OLYMPUS OM USED
OM-1N body black box.

Voigtlander 50 F3.5 Heliar.
Televid 77 + 32x eyepiece..
5x4 MONORAIL USED
Cambo Master 6 5x4 monorail.. £499
Cambo bag bellows....
Wista 6x7 roll film holde
Wista 6x9 roll film holde
GITZO USED
GH3382 QD ball head
GT3541LS
GT5540L5 .
GT5543LS...
G2220 Explorer.
GHFG1 Gimbal head
G2380 Fluidhead.
GM5561 monopot

BRON

BRONICA ETR 645 USED
ETRSi + 75 +WLF +120 back. £599

AEIll prism...£349 AEll pris|
Rotary or plain prism E box e
Macro bellows E

BRONICA SQ 6x6 USED
SQA, 80, WLF,120 back......
SQB, 80 plain prism, 120 bac|
SQA body box.
40F4 S,
110 F4 macr
150 F4 PS..
1.4x converter PS box
2x converter PS box.

SQAi waist level finde
SQAi prism AE late
Plain prism S.
Prism AE early.
Prism MF...

SQA speed gri
Macro bellows

HASSELBLAD 6x6 USED

503CW, 80 F2.8 CFE, A12, WLF .. £3999
503CW body.
501CM, 80 FZ 8 A12, WLF
501C body black.....
501CM body chrome
500CM, 80 F2.8 CF, A12, WLF
50th anniversary edition .
40 F4 CFE...£1999 50 F4 blacl
135 F5.6 CF.....£799 150 F4 CFI. £899
150 F4 CF...£499 150 F4 Black T* £399
250 F5.6 CF .. £499
250 F5.6 black T*.
Winder CW..£199 PME 90prism £599
PM45 prism..£399 PM 90 prism £369
WLF chrome
A12 magazine..
Snap lock flash grip
Macro bellows & hood .

MAMIYA 645 MF USED
645 Super body box
150 F3.5N.....

WLF fits 645 Super/Pr
120 back....
Extension tubes each
MAMIYA 7 RF 6x7 USED

Multi-angle gri

PENTAX 645 AF USED
33-55 F4.5 FA.
35F3.5 FAHD.
45-85 F4.5 FA,
55F2.8DF)
55-110 F5.6 FA..
150 F2.8 FA....
150-300 F5.6 FA ED box
200 F4 FA
300 F5.6 FA...£499 400 F5.6 FA..
PENTAX 645 MF USED
55F2.8..
80-160 F4.5
200 F4....
300 F4 green T*
1.4x or 2x converter each..
Auto ext tube set
Helicoid ext tube

REF converter angle finde

, I II, HFHASSEIL BILAD, /WIAIMMIYA, PENTAX ETC. MTEDIUM FORIVIAT UsSED

PENTAX 6x7 USED

300 F4 latest.
400 F4 early
Wooden grip
REF converter angle finder
Helicoid ext tube
LIGHTMETERS USED
Sekonic L308

Sekonic L358

ITEMYOU REQUIRE NOT LISTED? EMAIL DETAILS OF WHAT YOU ARE LOOKING FOR AND WE WILL CONTACT YOU WHEN WE CAN HELP. INFORMATION CORRECT 15/08/2025.
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THE ULTIMATE CON MER TECHNOLOGY...

IN THE SPOTLIGHT!
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EISA AWARDS 2025-26

visit www.eisa.eu for the winners

EISAis the unique collaboration of 53 member magazines and websites from 26 countries, specialising
in all aspects of consumer electronics from mobile devices, home theatre display and audio products,
photography, hi-fi and in-car entertainment. This international association includes expert members in
Australia, India, Canada, the Far East, USA and the wider European community, ensuring the EISA
Awards and official logo are your guide to the best in global consumer technology!

TESTED BY THE EXPERTS M|WWW.EISA.EU



http://WWW.EISA.EU
http://www.eisa.eu

Amateur
PLEASE MENTION pnomm WHEN RESPONDING TO ADVERTISEMENTS

Improve your
photography

with asubscriptionto
Amateur Photographer magazine!

PHUUSE UK
Pounds for pixels
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ith the current

parliamentary debates,

and acres of news coverage

about child welfare
benefits, I was attracted to a new book
Poverty for Sale (MuseumsEtc) on the
documentary work of Edith Tudor Hart
(1908-1973), edited by Shirley Read.

I met Edith’s brother, Wolfgang
Suschitzky, the renowned photographer
and film cameraman, in the 1970s who
showed me some photographs, mostly of
children, by Edith. I do not think I had
ever heard of her, and I must admit that I
was more determined to find out about his
role as director of photography on the film
Get Carter (1971) than his sister’s images.

Children’s health

Coincidentally, I recently came across
Moving and Growing (1952), a
government publication on primary school
education wonderfully illustrated by Tudor
Hart. In the 1950s, Britain was grappling
with the health and fitness of our
population following World War II by
establishing the Welfare State. Poverty for
Sale contains several of these photographs
of children, but most importantly it is the
most comprehensive overview to date of
Edith’s work, focusing on her four decades
living and working in Britain.

Born in Vienna, she was trained at the
Bauhaus in Germany, before coming to the
UK in 1933 following her marriage to
English communist and GP Alex Tudor
Hart. Also a communist, she was an
anti-fascist activist who saw photography
as a tool for social justice and disseminating
her political ideas.

However, she is probably better known as
a Russian agent who recruited spies Kim
Philby and Antony Blunt. Her undercover
work damaged British intelligence from
World War II through to their discovery in
the late 1960s. Understandably, this
overshadowed her wonderful documentary
work, but this has been rectified through
this outstanding new publication.

This image appears in both books, and
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Analysis

Paul Hill considetrs...
Moving Softly, 1950, by Edith Tudor Hart

reflects her deep concern for the welfare of
children growing up in Britain, with
particular emphasis on movement and the
body. As someone who was a similar age to
these slim youngsters in those days of food
rationing, I can remember the shortages.
Physical activities were a large part of the
school curriculum and therefore, unlike
today, obesity did not exist.

Edith’s approach was never exploitative,
but collaborative and inclusive. She
respected the young subjects in her
photographs. In 1956 she wrote an article
about this work in Amateur Photographer.

‘When I arrived, I would have a short talk
with the children, explaining what [ was
trying to do and letting them have a good
look at lights and camera. (I tried to let

every child have a look through the
viewfinder). Then I proceeded to shoot,
and by that time the enthusiasm of the
dance had made them forget the camera.’

Her thoughts on the medium are best
summed up by this quote: ‘Photography
can be an instrument for recording events
and becomes a means of stimulating and
influencing events. It becomes a living art
embracing the people.’

Shirley Read has pulled together many
insightful and revealing essays that
refreshingly revisit Edith’s pre-war and
post-war work, giving it a context and
analysis that place her amongst the most
talented social documentarians of that era.

See[museumsetc.com/collections/|
Ibooks-on-photography|

Among many achievements, Paul Hill has written two books on photography, was director of the Creative Photography course at Trent Polytechnic and has been exhibited numerous times.
He was the first photographer to receive an MBE for services to photography and the first professor of photographic practice in a British university. fiillonphotography.co.uk]
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SPREAD THE COST OF YOUR LEICA
WITH 12 MONTHS 0% FINANCE

Using our financing options to fund your Our 12 months 0% financing option
purchase enables you to get your Leica is provided through our financing partner
camera, lens, or any other accessories Omni Capital Retail Finance. On each
within a monthly budget, which can be product page of our website, you will see
tailored to your needs. Our quick and the available financing options where
simple application form should take no you can check the monthly costs
more than a few minutes to complete. using our in-built calculator.

LEICA M11-P

Details that make
the difference

The M11-P accentuates the M series’
signature subtlety with unique features.
The intentional absence of the iconic red
Leica dot, the signature Leica script on M11-P Black / Silver M11-P Safari
the t(;p plolte or;ld t|f|1e scrotckl\—l(’jesistr?nt Body Only Body Only
sa ire glass display, coupled with a
mgtr‘?e blogck ﬂnish,pgrgnt thre) camera £8s000 £8,100
an unparalleled elegance and discreet or £600% amonth for [ or £607°” amonth for &
appearance. 12 months with 10% deposit. 12 months with 10% deposit.
LEICA M6 Film Camera LEICA MN1-D LEICA M11 Monochrom
Body Only o el Body Only . Body Only A =
2 , . C [ (/ ;\ [ ] 3 L]
or £374% a month for 12 months or £592 a month for 12 months or £622°° a month for 12 months
with minimum 10% deposit. with minimum 10% deposit. with minimum 10% deposit.

LEICA Summicron M 35mm LEICA Summicron M 50mm LEICA Summicron M 90mm
f/2 ASPH _ /14 f/2 ASPH ‘ T ]
Black e Silver Chrome Black Anodised For even more Leica products

vl ; _ | i : ’ i f
£3,070 _‘-" Il" £3.310 £4,530 : with 0% fianance, visit

www.parkcameras.com/leica-ifc

or £2302° a month for 12 months or £248% a month for 12 months or £3397° a month for 12 months
with minimum 10% deposit. with minimum 10% deposit. with minimum 10% deposit.

For even more LEICA cameras, lenses and more, visit us in store or online!
LONDON

34 Rathbone Place,

LONDON, WIT 1N
amerds oss

York Road, BURGESS HILL,

West Sussex, RH15 9TT

Visit our website - updated daily or call us 7 days a week

www.parkcameras.com 01444 23 70 60

All prices include VAT. All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert.

Prices correct at time of going to press; Prices subject to change; check website for latest prices. T il * * * * *
Credit is subject to status and affordability and is provided by Omni Capital Retail Finance. Minimum deposit, 10%. rUStp| ot

Missed or late payments may result in late fees and could cause you serious money problems. See website for full details.
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ART
17-40mm F1.8
DC

Test it at the Sigma pop-up store
in London, 13—-22 September 2025.

Visit



http://sigmauk.com/popup

